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geant Pigjedtors are 
use because They have: 


brilliant pictures, even when 
make the Kodascope Pageant rooms can't be fully darkened. 
16mm Sound Projector easy | Sound is natural, faithful, full. 
to use. And every Pageant is lubri- 
In practice, they add up cated for life. No more worries 
to exceptional convenience about improper oiling, the 
in showing movies—conven- most common cause of sound 
ience that invites and encour- _ projector failure. 
ages full use of available films. Let the convenience of a Pag- 
The Pageant gives you a  eant work for you. See how it 
good show, too. Withits unique can help make every film a 
Super-40 shutter you get extra _—really good show. 


Send for the free booklet, Pageant Projectors (V3-22). Or 
have a.nearby Kodak Audio-Visual Dealer demonstrate at 
your convenience. No obligation either way. 


EASTMAN KODAK COMPANY 
Dept. 8-V, Rochester 4, N. Y. 
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MOnument 6-3058 


A NEW FILM ON 
THE ART OF 
COLOR LITHOGRAPHY 


An advanced film demonstrating color 
processes. Includes masterful examples of 
work by Cezanne, Renoir, Lautrec, and 
others. Directed by Wayne Thiebaud, Sac- 
ramento Junior College. 


Order Today! Write for Free Catalog! 


14 Minutes COLOR 

FS RENT $6.00 SALE $125.00 
BAILEY FILMS, INC. 

6509 DE LONGPRE AVE. HOLLYWOOD 28, CALIF. 


CAMART 
Dual Sound Reader 


® 16 or 35mm — Single and 
Double system 

@ Optical or Magnetic sound 
track 


@ Synchronized to any picture 
viewer 


© Right to left or left to right 
operation 
@ 16 or 35mm Magnetic Model 
$185.00 
@ 16 or 35mm Optical Model 
$195.00 


The Camera Mart Inc. 


1845 BROADWAY, NEW YorRK 23, N. Y. 
PLAZA 7-6977 
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Become a Member of 
DANCE FILMS, INC. 


“A New York, non-profit organiza- 
tion dedicated to dance education 
through films’’. 

For information concerning member- 
ship fee and privileges including 
discounts on film rentals and purch- 
ases, contact, 


DANCE FILMS, INC. 
Dept. F 


25 East 77th St., N. Y. C. 21 


GIVE 


Film Tews 
THIS CHRISTMAS 


GIFT RATES 


$3.00 


First subscription 
Each additional 
subscription ...... 1.50 
Special bulk rates 
(10 or more) upon request 


Each of those to whom you give 
a gift will receive notification 
for the holiday. 


Use these forms or 
order by lette 


FILM NEWS 
444 Central Park West 
New York 25, N. Y. 


Please enter the following Christmas 
gift subscriptions at the special gift 
rate: 


Bill me 


C Remittance enclosed 


AT SPECIAL 


The 


EDUCATION MEETINGS 


* National Council of Teachers of 
English — Nov. 28-30, Leamington 
Hotel, Minneapolis, Minn. Inquire: 
J. N. Hook, Exec. Sec. NCTE, 704 S. 
6th St., Champaign, Ill. 


* Louisiana State Teachers Assoc. — 
Nov. 25-27, Byrd High School, Shreve- 
port (4,000). Inquire: N. B. Hackett, 
La. Teachers Assn., P.O. Box 1906, 
Baton Rouge, La. 


¢ Pennsylvania State Teachers Assoc. 
— Dec. 27-29, Harrisburg (3,000). 


¢ Texas State Teachers Assoc. — 
Nov. 28-30, Dallas (8,000). Inquire: 
John Lovelady, Texas State Teachers 
Assn., 316 W. 12th St., Austin, Texas. 


¢ DAVI Annual Convention — April 
21-25, 1958, Leamington Hotel, Min- 
neapolis, Minn. Inquire: Department 
of Audio-Visual Instruction of the Na- 
tional Education Association, 2101 


16th St., N.W., Washington 6, D. C. 


FESTIVALS AND AWARDS 
¢ 10th Annual Canadian Film Awards 


— Entries close Dec. 31. Includes Ca- 
nadian Films released since January 
1956. For categories and further in- 
formation: Canadian Film Institute, 
142 Sparks St., Ottawa, Ontario, 
Canada. 


Seattle Film Festival—Spring 1958. 
For further information: Mrs. Jennie 
King, Program Chairman of 1958 
Film Festival, Pacific Telephone and 
Telegraph Co., 820 Fairview North, 
Seattle, Wash. 


¢ International Experimental Film 
Competition — Brussels, April 2!-27, 


1958. Organized by The Belgian Film 
Library under the auspices of the 
World Film Festival. Prizes, gold and 
silver medal, also cash. Entries may 
be |6mm or 35mm, sound or silent, 
color or black-and-white. Details and 
entries. La Cinematheque de Belgique 
Jacques Ledoux (Curator), Palais des 
Beaux-Arts, Ravenstein, Brussels. 


° Visual W . U. S. Dept. of 
Agriculture — Jan. 27-31, 1958. In. 
quire: Office of Information, Motion 
Picture Service, U. S. Dept. of Agri- 
culture, Washington 25, D. C. 


¢ Canadian Library Assoc.—Victoria 
Conference—June 1|4-18, ‘58, Que- 
bec City; June 19, Film W 
National Film Bd., Ville St. Laurent, 
Montreal. Inquire: Eliz. Morton, Ca- 
nadian Library Assoc., 46 Elgin St., 
Ottawa, Ontario, Canada. 


¢ 3rd Joint Workshop of Educational 
Film Library Assoc. and N. Y. Film 
Council—Jan. 30-31, Carnegie Inter- 
national Center, N. Y. C. Inquire: 
EFLA, 250 W. 57th St., N. Y. C. 


¢ Film Users Conference — Jan. 22- 
23, 1958, Unitarian Church, St. Clair 
Ave., Toronto, Canada. Directed to- 
ward users and producers of Cana- 
dian Films. Sponsored by the Cana- 
dian Film Institute. Inquire: Peter 
Hopwood, Film Officer, C.F.I., 142 
Sparks St., Ottawa, Ontario, Canada. 


¢ NAVA Western Conference — Jan. 
23-25, 1958, Huntington Hotel, Pasa- 
dena, Cal. Inquire: NAVA, Fairfax, Va. 
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Many teachers are using these albums in class- 
rooms and also recommending them for home 
study. Each ZODIAC album includes 3 unbreak- 
able hi-fi 3344 rpm LP records, together with the 
text and translation, delightfully illustrated. 


Newest and Finest Records 
for Teachers and Students of 


FOREIGN 
LANGUAGES 


EDUCATIONAL 
DISCOUNT 
PRICE 


per set 
reg. $14.95 


Write for Descriptive Literature 


ZODIAC RECORDING Co., INC. 
501 Madison Ave., New York 22, N. Y. 
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Diews ttustralia 


Australia’s Film Unit dates back just twelve years. Its development 
has been accelerated of late by the emergence of the “down under’ 
country into a position of leadership on the world scene. Here is its 


story, especially compiled for FitM NEws. 


USTRALIA, not long removed in 
time from the era of its own discov- 
ery, has been coming forward rapidly on 
the world stage within the decade. 
This is so not only with respect to her 
own developing economy, but in connec- 
tion also with the rising tide of national- 
ism and want-to-know-how in Southeast 
Asia. In the Antarctic where she is en- 
gaged in an intensive program of explora- 
tion and occupation, Australia’s contribu- 
tion to the development of the “last con- 
tinent” and to scientific research is ac- 
knowledged to be commensurate with that 
of the larger and older nations. 


These evidences of her political and 
economic coming of age, and other sig- 
nificant aspects of her growing awareness 
of her place in the world picture, are com- 
mencing to reflect themselves on the Aus- 
tralian screen. This is particularly true 
with respect to documentary and informa- 
tion films, most of which are made by 
Australia’s Commonwealth Film Unit. 


Organization and Purpose 


Official cameramen have been recording 
events for the Australian Government 
since 1918 and World War I. Even be- 
fore the advent of the sound movie there 
had been long though unco-ordinated film 
making by various departments and agen- 
cies of the State and Federal Govern- 
ments. 

Inspired perhaps by the examples of 
Britain and Canada, the Central Govern- 
ment in Australia created an Australian 
National Film Board in 1945, and in- 
stalled Ralph Foster, drawn from the 
Canadian NFB, as its first Executive Com- 
missioner. But, whereas the Canadian 
Board continues as an executive body 
with its own staff and administration, its 
Australian counterpart has been modified, 
in the light of local experience and con- 
ditions. 

Actual production is accomplished by 
the Commonwealth Film Unit, which be- 
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DOWN IN THE FOREST, an artistic close- 
up presentation of Australian bush marsu- 
pials, was awarded first prize in the Chil- 
dren's Section at the 1954 Venice Biennale. 


gan life as a small activity in the Depart- 
ment of the Interior. The National Film 
Board has become an advisory body to the 
Minister of the Interior, in whose depart- 
ment the Commonwealth Film Unit was 
activated and is still located. Stanley 
Hawes, drafted also from Canada as head 
of the Film Unit in 1946, succeeded Mr. 
Foster under the revised setup and, as 
Producer-in-Chief, now directs Australia’s 
production program. 

The Commonwealth Film Unit is part 
of the News and Information Bureau at- 
tached to the Department of the Interior. 
The permanent Secretary of this Depart- 
ment heads the Film Unit; and is also 
Chairman of the National Film Board. 

As in other countries where an official 
situation pertains, the Commonwealth 
Film Unit in Australia is chartered by its 
Federal Government “to produce screen 
material for use within Australia on im- 
portant matters of national interest and 


welfare, such as school and adult educa- 
tion, rehabilitation, social development, 
international understanding, trade and 
tourist expansion, and immigration.” The 
Film Unit also exists “to produce films 
for dissemination abroad to expand trade 
and commerce with other countries, to 
improve Australia’s relations with other 
countries, and, where necessary, to explain 
Australia’s national policies.” 


Production Personnel and Resources 


To perform these functions and accom- 
plish its purposes, the Australian Com- 
monwealth Film Unit — smaller than the 
National Film Board of Canada in both 
personnel and resources — has a staff of 
just under 70 persons, split between Sid- 
ney, which is headquarters, and Mel- 
bourne where the laboratory is located. _ 

Eleven technicians and other workers 
comprise the lab staff. At Sidney the pres- 
ent personnel of 55 includes Mr. Hawes 
as Producer-in-Chief, and his immediate 
aides: four producers, six directors, and 
eight cameramen. 

Accounting and administration are done 
by officers of the parental Department of 
the Interior in the Federal Government, 
and in the State Capital cities. 

The budget of the Commonwealth Film 
Unit is £175,000 (approximately $395,- 
750). This is appropriated by the cen- 
tral (i.e. Federal) legislature, and includes 
amounts recovered from other government - 
departments for work done to their order. 
It also includes revenue from print sales. 

About 40 films are completed each year, 
of which 20 are designed for theatrical 
showing and the remainder for specialized 
distribution. The work that chiefly occu- 
pies the Unit’s film skills covers a con- 
siderable range of documentary, informa- 
tional, educational, public instructional 
and technical releases. 


(Continued on page 6) 
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BUSH POLICEMAN (11 mins., b&w) is the 

true adventure daily life of Ron Brown, one 

of a handful of men who patrol a precinct 

of over a half-million square miles of wild 
country. 


Because Australia is a land of private 
enterprise, the government Film Unit col- 
laborates with non-governmental film 
makers, and passes on an approximate 
third of its production program to outside 
firms, producers and directors. The Unit 
also commissions outside writers, music 
composers, illustrative artists, commenta- 
tors and actors, in order to secure the best 
contemporary talent. In the area of tech- 
nical services, the Unit calls on commer- 
cial laboratories for the processing and 
printing of 35mm stock. The Common- 
wealth’s own laboratory does its 16mm 
printing . 

Despite operational difficulties, the 
Commonwealth Film Unit is acutely aware 
of advances in the motion picture indus- 
try. It has already produced several sub- 
jects in wide screen. It has also increased 
its use of color, and most of its releases 
today are multi-toned, for the theater at 
any rate. 


Production Program 

With its present resources, however, 
the Unit is scarcely able to keep pace with 
‘reasonable theatrical supply, and must 
balance its resources between this and 
other requirements of its charter, charg- 
ing it not only with showing Australia 
to the outside world, but with showing 


REACHING FOR THE STARS is about Aus- 

tralia's observatory at Mt. Stromlo in Can- 

berra, was only recently completed, will 
soon be in release. 
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Australia to Australians. In this connec- 
tion the Unit's most important activity 
is the regular but not routinous AUSTRA- 
LIAN Diary, a series of one-reelers in 
magazine format, which appears nine 
times a year. It is popular in Australian 
theaters and on the nontheatrical circuit; 
is shown in 24 countries and several lan- 
guages ; and annually reaches an estimated 
audience, including television, of 20 mil- 
lion people. Three times in ten years the 
Commonwealth Film Unit's cameras have 
ranged Australia from end to end and 
breadth-wise for the Diary, without ex- 
hausting the potentialities of this vivid 
and varied land which, with its area of 
2,974,581 square miles, is almost the size 
of continental United States. 


Some of the Australian States have 
their own film-making agencies, but these 
are small and concerned chiefly with films 
for classroom use, or with tourism in par- 
ticular areas. State Government agencies 
thus at times call on the Commonwealth 


SCHOOL IN THE MAIL BOX was a runner- 
up in 1948 for the Hollywood Academy 
Documentary Short Subjects Award. Ele- 
mentary and secondary education is deliv- 
ered by mail, rail, horse and cart, truck, 
bicycle or even camel train to thousands of 
Australian children on remote homesteads 
far from schools. (18 mins., b&w! 


Film Unit for co-operation, and the Unit 
readily lends assistance or technical super- 
vision wherever possible — as, for in- 
stance, to the Electricity Commission of 
the State of Victoria for a film to promote 
rural electrification, or to the New South 
Wales Department of Prisons, wanting to 
tell its story. 

The Unit also co-operates with the Cen- 
tral Government departments, and on this 
basis is now engaged in an extensive pro- 
gram of filming in New Guinea and 
Papua for the Department of Territories. 


New Guinea natives have little contact with 
civilization, are fascinated by the camera 
which pictorialized their way of life in THE 
PATROL and other subjects in the series, 
PAPUA AND NEW GUINEA. 


Some of the resultant films are required 
for use within the territories among the 
native population. Some are intended to 
inform Australians and the world about 
Australia’s activities as administrator of 
these protectorates. 


For the Government's archives the 
Unit films the visits of distinguished 
guests to the country and, in this connec- 
tion, produced its only feature film, THE 
QUEEN IN AUSTRALIA, in 1954. A color 
picture widely shown throughout the 
world, this was not just a record of the 
Queen’s progress from place to place, but 
a swceping panorama of a rigorous land 
and a vigorous people. 


Distribution: Theatrical 


In the present distribution pattern the 
20 films designed for theatrical release 
have wide representation in the programs 
of the country’s regular motion picture 
houses. Universal Pictures Pty. Ltd., the 
local branch of Universal International, is 
the Commonwealth's appointed distribu- 
tor throughout Australia and New Zea- 
land; and Hoyts Theaters, Australia’s 
largest motion picture circuit, has first call 
on the popular AUSTRALIAN Diaries, the 
series on little known facts of the Com- 
monwealth and its activities. 


PAN PACIFIC JAMBOREE rcords this gath- 
ering near Melbourne of Boy Scouts from 
all over the world. (10 mins., b&w). 
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Films not intended for theatrical .how- 
ing are distributed by the National Li- 
brary at Canberra, as are theatrical releases 
that have passed beyond their period of 
restriction. The Library loans prints to 
Commonwealth departments for special- 
ized use; and channels copies to film cen- 
ters and education departments in the Aus- 
tralian States. These, in turn, handle dis- 
tribution within their borders. 

The Library also sells copies of non- 
theatrical subjects. 


It is the policy to require rentals for 
films released to th<aters. Experience has 
shown that paid-for films are better val- 
ued and more widely accepted than those 
given free. Furthermore, the Australian 
Film Unit is not “peddling propaganda,” 
but offering entertainment values. 

Exact figures to measure nontheatrical 
distribution do not exist, though the Na- 
tional Library puts the audience reached 
at “many millions of adults in a year,” 
without count of school viewers. The dis- 
tribution pattern is loose-knit but exten- 
sive, and includes about 100 film societies. 


Distribution: Outside Australia 


Distribution abroad is arranged through 
the Australian government offices in the 
United States, Europe, South Africa and 
Asia. In Great Britain, however, Metro- 
Goldwyn-Mayer and General Film Dis- 
tributors are the main agents for theatrical 
relcase. 

Nontheatrical distribution is handled by 
the News and Information Bureaus of the 
Australian government, and by other offi- 
cial Australian representatives. Each prin- 
ciple Australian office abroad maintains 
a film library, has a 16mm _ projection 
service, and arranges screenings in its 
area. The extent of the screcning service 
varies in accordance with local conditions, 
and the size of the office in that area. 


Of several hundred titles in the Austra- 
lian catalogue, a selected 80 are available 
in the United States. These include such 
diverse subjects as ARNHEIM LAND (abo- 
rigines) ; the beautiful CorAL WONDER- 
LAND series; NAMATJIRA, THE PAINTER; 
THE QUEEN IN AUSTRALIA; City SAaI- 
Lors (yachting) CORROBOREE, a native 
ballet; FLyinG Doctor, and the rehabili- 
tation StroRY OF TED HUGHES; SPORT 
Down UNDER; YOUNG HANpDs (Austra- 
lian “4-H” program) ; and the AUsTRA- 
LIAN DIARIES. 

Also available through the Australian 
News and Information Bureau in New 
York are several series of filmstrips on the 
country’s geography and economy, the 
most recent being LIFE AND POWER FROM 
THE SNOWY MOUNTANS (a hydro-elec- 
tric project). 
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Foreign Language Versions 

Until recently the Commonwealth Film 
Unit prepared only occasional foreign 
language versions for special require- 
ments, mostly in French and Italian for 
trade and immigration reasons. It has 
given increasing attention to foreign au- 
diences in the past few years, translating 
extensively into Dutch, Swedish, Danish, 
Finnish, Norwegian, and German. Of late, 
and reflecting the national interest in 
Southeast Asia, the Unit is giving par- 
ticular attention to the production of films 


for distribution in that area, and to the: 


translation of existing films into a num- 
ber of the regional languages. 

Past practice was to have translations 
and recordings done abroad. Experience 
has shown, however, that translations at 
least should be done at home, to ensure 
accuracy of meaning and an Australian 
flavor. 


LETTER TO A VANDAL — ANYWHERE is 
one of the rare cartoon films of the Com- 
monwealth Unit. 


Television 


Another facet in this program for 
reaching the world is television, which 
has become a special medium of activity 
for the Film Unit. The ability to reach a 
mass audience in a week or two that or- 
dinarily, on the motion picture screen, 
would require a year or more, has encour- 
aged the Unit to make nine features a 
year, especially designed for British tele- 
vision audiences of the British Broadcast- 
ing Commission. Some of this, along with 
other suitable material, is programmed in 
the United States, principally through the 
NBC-TV network. 


PRODUCER-IN-CHIEF 

Stanley Hawes, Producer-in-Chief of 
Australia's Commonwealth Film Unit, is 
seen (left) with Joseph Post, Austra- 
lian conductor, in a recording session 
for a Unit film. 


Mr. Hawes learned his craft in Brit- 
ain, Europe and Canada, and was with 
the Canadian National Film Board 
when Australia invited him in 1946 to 
come there. 


In Canada Mr. Hawes produced the 
VE Day celebration film in just five 
days. MONKEY INTO MAN, produced 
in England, called first film attention 
to parallels between simian and human 
behavior. In Australia Mr. Hawes has 
produced and/or directed such signifi- 
cant films as SCHOOL IN THE MAIL- 
BOX and THE QUEEN IN AUSTRALIA. 


Facilities 

The facilities, meanwhile, available to 
carry out the many projects of the Com- 
monwealth Film Unit, have not kept pace 
with its growth, nor with the rising de- 
mand for pictorial presentation of the 
country within its own boundaries and for 
the world screen. In the first place, these 
facilities are widely dispersed, as has al- 
ready been noted. 

A new building is in prospect, how- 
ever, which would bring all of these scat- 
tered facilities under one roof. It has not 
yet been announced where this would be 
located: whether at Sydney, Melbourne, 
Canberra, or another site altogether. 


Achievements and Awards 


Meanwhile, and despite scattered fa- 
cilities, the work of the Film Unit goes 
steadily on. The quality of that work is 
attested by its impact on the Australian 
public, and by international honors gar- 
nered over the past few years. 

THE QUEEN IN AUSTRALIA won hon- 
orable mention in Montevideo’s festival 
of films. DOWN IN THE FOREST was 
placed first in the section for children at 
the Venice Biennale in 1954, and earned 
a certificate of merit at the Durban Inter- 
national Film Festival in 1955. UNIVER- 
SITIES OF AUSTRALIA and ADVANCE 
AUSTRALIA rated merit certificates at the 
New Delhi International Festival. FiGHT- 
ING FisH took a diploma at the sport 
films’ competition at Cortina d’Ampezzo 
(Italy), and BLue Ice — about Austra- 
lia’s meteorological stations in Antarctica 
— carried off two cups for color films, in 
Italy also. The prestigeous film festivals 
at Edinburgh and Venice for some 
now have regularly accepted the Unit's 
entries, which acceptance is in itself an 
award. — ROHAMA LEE 
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IN THE U. S. A. 
UFPA IIth Annual Meeting 


“Operation Yardstick” was the theme 
of the 11th Annual Conference of the 
University Film Producers Association 
held recently in Detroit. Leading repre- 
sentatives of business, industry, and adver- 
tising discussed their criteria for the pro- 
duction of motion pictures with this 
group, which represents colleges and uni- 
versities of all parts of the U. S. Follow- 
up panels analyzed these professional 
“yardsticks” in the light of problems en- 
countered in University film production. 

The Kenneth Edwards Memorial Lec- 
ture was delivered this year by W. D. 
Merrifield, Director of Industrial Educa- 
tion for the Chrysler Corporation. He 
stated that, because of the research and 
experience in the methods of education in 
the colleges and universities, the greatest 
opportunity for co-operation between in- 
dustry and the university film producer 
lies in the area of industrial education. 
He felt that industry should be better 
informed about the possibilities of film 
production in colleges and universities. 


Officers of UFPA for 1957-58: (left to 
right) Charles Hockman, Oklahoma Univ., 
Vice-President; Steve Knudsen, lowa State 
College, President; Daisy Sickles, Ohio 
State, Secretary; and Pat Patterson, UCLA, 
Treasurer. 


Other speakers were: Clarance B. Hil- 
berry, President of Wayne State Univer- 
sity; Robert B. Semple, President of Wy- 
andotte Chemicals Corp.; Dana Rose, 
Assistant Vice-President of the Michigan 
Bell Telephone Co.; Leo C. Beebe, Direc- 
tor of Public Relations Projects and Serv- 
ices of the Ford Motor Co.; C. Ray 
Ballard, Account Executive of the Camp- 
bell Eward Co.; and Jamison Handy, 
President of the Jam Handy Organization. 
Julien Bryan, Executive Director of the 
International Film Foundation, presented 
a film-talk, “From Moscow to Samar- 
kand.” 
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As in previous years, the showing of 
member-produced films with informal cri- 
tiques was an important part of the pro- 
gram. There were 21 films from 18 mem- 
ber institutions shown, including first 
major production attempts by Yale, 
Brown, and Michigan State Universities ; 
notable student work from the Universities 
of Southern California, Iowa, and Notre 
Dame; experimental films by the Rand 
Corporation and Boston University; semi- 
animated filmseby Wayne State University 
and Iowa State College; and representa- 
tive work from nine other institutional 
memb«rs. 

The 11th annual conference was held 
with Wayne State University as host. 
South Dakota State College will be host 
at the 12th conference next year. 


Mines Films Popular 


More than 14 million persons saw 
motion pictures produced by American 
industries in co-operation with the Bureau 
of Mines last year, the Department of the 
Interior reports. This establishes an all- 
time high for the Bureau’s industry-Gov- 
ernment film program, now in its 37th 
year. Estimates from television stations 
throughout the United States indicate that 
28Y, million others saw telecasts of these 
films. 


Films telling the story of copper, steel, 
lead, oil, gasoline, and coal were in great 
demand. As a group, however, produc- 
tions dealing with the natural resources 
of individual states remained the most 
popular. 

According to Bureau of Mines’ Director 
Marling J. Ankenny, the major purposes 
of the films are to acquaint Americans 
with their mineral heritage, and to en- 
courage conservation and effective utiliza- 
tion of mineral commodities. This is in 
line with the principal objectives of the 
Bureau as set forth in its founding law. 

Attendance records show that the five 
most popular films were CALIFORNIA AND 
Irs NATURAL Resources (Richfield Oil 
Corporation) ; ARIZONA AND ITs NaTu- 
RAL RESOURCES (Phelps-Dodge Corpora- 
tion); TEXAS AND ITs NATURAL RE- 
sources (Texas Gulf Sulphur Com- 
pany) ; WASHINGTON AND ITs NATURAL 
Resources (Richfield Oil Corporation) ; 
and OREGON AND Its NATURAL RE- 


W) le News .. 


Selected for Significance 


sources (Richfield Oil Corporation). 


The five most popular “mineral com- 
modity films were A Story OF COPPER 
(Phelps Dodge Corporation) ; SULPHUR 
(Texas Gulf Sulphur Company); THe 
DRAMA OF STEEL (Inland Steel Com- 
pany) ; THE Story OF GASOLINE (Stand- 
ard Oil Company of Indiana) ; and THe 
EVOLUTION OF THE OIL INDUSTRY (Sin- 
clair Refining Company). 


Private firms, like those indicated, pay 
all costs connected with the production 
and distribution of these motion pictures. 
The Bureau of Mines’ motion picture li- 
brary now has more than 6,400 prints of 
61 film subjects, all in 16mm sound and 
most of them in color. They are distrib- 
uted from the Bureau’s Central Experi- 
ment Station in Pittsburgh, Pennsylvania, 
and through voluntary sub-distributor 
centers in 38 states, Alaska and Hawaii. 


The Green Lake Workshop 


The 14th Annual International Con- 
ference of Audio-Visual Christian Educa- 
tion held at Green Lake, Wisconsin, was 
the most diverse conference in the past 
five years. The total registration of 265 
included representatives of 24 denomina- 
tions and 15 foreign countries as well as 
many religious film producers. 

The conference was conducted on two 
levels. The profession was served by three 
seminars. For the less specialized there 
were workshop groups. The three seminar 
topics were curriculum integration, pro- 
duction, and missionary audio-visual prob- 
lems. The workshop groups were designed 
for pastors, directors of Christian educa- 
tion, and beginners at religious script 
writing. Screenings of over 300 new films 
from 72 producers in the church field 
supplemented the seminars and the work- 
shops. 

Leadership included Dr. John Bachman, 
Director of A-V Education at Union Theo- 
logical Seminary; Mr. Leslie Greenhill, 
Associate Director of the Instruction Re- 
search Program at Pennsylvania State Uni- 
versity; and the Rev. William Hockman, 
Director of Christian Education at the 
Glenn Falls (N. Y.) Presbyterian Church. 


Next year’s conference, the 15th, will 
be held on the campus of Pennsylvania 
State University, University Park, Penn- 
sylvania. 
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A-V Requirements 


For the first time on a national level, 
agreement has been reached concerning 
minimum requirements for school audio- 
visual aids programs. The Audio-Visual 
Commission On Public Information, a 
group composed of members of eight 
major national audio-visual aids groups, 
has decided upon the equipment needed 
to run a successful school audio-visual 
program. 

Developed by William King, Audio- 
Visual Co-ordinator for the New Jersey 
Department of Education and a commit- 
tee of other educators, the list names the 
following minimum requirements: 

For every 300 students, a school should 
have a 16mm sound projector, a film- 
strip projector and slide projector, and a 
tape recorder. Every building should have 
at least one opaque projector, two three- 
speed record players, a television set 
(where appropriate programs are avail- 
able), and an overhead projector. There 
should be at least one large screen for 
every two classrooms, and some device 
available to reduce light sufficiently for 
satisfactory projection. 

The audio-visual program should be su- 
pervised by a responsible co-ordinator, 
who must be given time to do a profes- 
sional Job. 


“Passed By Customs” 


Three film critics never get their re- 
views before the public. They are em- 
ployed by the U. S. Customs Service and 
are under the supervision of the Collector 
of the Port of New York and the Port’s 
Restricted Merchandise Division which 
passes on all films entering the U. S. from 
abroad. 

Some 1200 film shipments arrive each 
month. The numbs¢r of shipments has in- 
creased substantially because of the in- 
creased importance of television as a 
news disseminating source. 

Customs is responsible for seeing that 
the Government gets its proper duties — 
ranging from one to three cents a foot 
depending on the development state of 
the film. Multi-lingual, the Customs “‘cen- 
sors” must also screen in accordance with 
laws forbidding the entry of obscene ma- 
terial, or of matter urging treason, in- 
surrection or resistance. 


A-V Aids in Nursing Education 


The American Museum of Natural His- 
tory is offering a new nursing education 
program designed to enrich nursing school 
curricula in the natural and social sciences. 
The five topics included in this program 
are human biology; animals as disease car- 
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riers; the scientific significance of inver- 
tebrates ; the customs of primitive peoples ; 
and health and disease. 

The Museum’s educational facilities, its 
audio-visual materials, films, and exhibit 
halls will be widely utilized in each two- 
hour lecture tour. 


Museum Features Foreign Films 


The Museum of Modern Art continues 
to provide a valuable service to the public 
with series screenings of films from for- 
eign countries. 

This year the Museum has already fea- 
tured the films of France in the largest 
commemorative program of foreign mo- 
tion pictures ever held in this country. 
“Sixty Years of French Films 1874-1956,” 
co-sponsored by the French Film Office, 
was designed to create a greater aware- 
ness of the roots of French cinema for 
the American moviegoer by tracing the 
rise of French film production from its 
beginnings. 


French 


More than 200 films were shown over 
a period of five months (from April to 
October), including many of the well- 
known prize-winning features as well as 
unusual avant-garde productions, animated 
cartoons, and documentaries—some never 
before shown in this country. 

This retrospective was the result of 
over two years of intensive research and 
preparation by Henri Langlois, curator of 
the government-financed Cinematheque 
Francaise; and by Miss Iris Barry, former 
director of the Museum’s film library, now 
resident in France. Many of the films will 
now be available in 16mm from the Film 
Library of the Museum of Modern Art. 

The series was inaugurated with an off- 
cial reception at the Museum of Modern 
Art for Mr. Jacques Flaud, head of the 
French Government's National Center of 
Motion Pictures. 


German 


A dinner in honor of H. L. Krekeler, 
the German Ambassador, opened the now 
current series of German films. THE CaP- 
TAIN FROM KOEPENICK (1956), shown 
for the first time in this country, com- 
menced the series. A satiric attack on the 
regimentation of old Germany, it was di- 
rected by Helmut Kautner, now working 
in Hollywood. 

Other films announced are: CONFES- 
SIONS OF FELIX KRULL, based on Thomas 
Mann’s last novel; Sky WITHOUT STARS, 
written and directed by Herr Kautner; 
and REACHING FOR THE STARS, star- 
ring Erik Schuman as the world’s great- 
est juggler. These hitherto unreleased 
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films brought to this country through the 
co-operation of the Export-Union of the 
German Film Industry, have attracted 
many distributors to the showings, as well 
as the lay public. 

These recent releases from the new 
German film industry will be followed 
by a historic retrospective ‘Past and Pres- 
ent: a Selection of German Films 1896- 
1957.” A notable feature of tuis film 
cycle is its tie-in with “German Art of the 
20th Century,” the major Fall exhibition 
at the Museum. 


INTERNATIONAL 


Cinematic Ethnography 


A Canadian Section of the Interna- 
tional Committee on Ethnographic Films 
(created by the Congress on Ethnogra- 
phy and Ethnology held in Vienna in 
1952) has been incorporated under the 
title of the Ethnographic Film Com- 
mittee. 

The objects of the committee are “to 
foster the sciences of ethnology and an- 
thropology and the art of film making, 
through a close co-operation between eth- 
nologists and anthropologists on the one 
hand and film producers on the other.” 

The Committee is now compiling a cat- 
alogue of all the ethnographic films 
which have been made in Canada, and 
is screening and evaluating films sent to 
them for that purpose. The chairman of 
the Committee is Mr. Marcel Rioux: of 
the Canadian Museum of Human History. 


France Active 


Hitting a new high, 129 films were put 
into production in France last year, ac- 
cording to a recent report. Of these, 90 
were exclusively French, a peak since pre- 
war days. The remaining productions 
were undertaken with other countries: 
Italy, Argentina, Spain, Mexico, Japan, 
Yugoslavia, and Germany. 

Color and wide screen assumed new 
importance with 57 productions in color 
and 42 in one or the other of the large 
screen processes: Cinemascope (190), 
Dyaliscope (16), Francescope (5), Vista- 
vision (1), and Polyvision (1). 

(Continued on page 8) 
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1 reel, kindergarten-primary film 


THE FACTORY: 


1% reels, elementary-jr. high film 


WILD ANIMAL FAMILIES 


HOW A PRODUCT IS MADE 


FILM ASSOCIATES EA 
OF CALIFORNIA 


90521 SANTA MONICA BLVD. LOS ANGELES 25, CALIF. 


Available now for rent 


“DISNEYLAND, USA" 


42 min. Technicolor 16mm 
Write for rental lists 


LEWIS FILM SERVICE 
1425 E. Central 


Wichita, Kans. 


*SCREAMINGLY COMIC!’ 


Crowther, N. Y. Times 


THE RED INN 
'\_FERNANDEL 


— 


FILMS, Inc. 
53 W. Jackson Bivd., Dept. FN-19, Chicago 4 


FOLKWAYS RECORDS 


collectors and rceognized authorities 

And the famous SONGS TO 
series for children. ANTHOLOGY OF 
and AMER 


HIGH FIDELITY — 40-18,000 cycles. 


quality of reproduction and content 
FOR COMPLETE CATALOG WRITE TO: 


WORLD’S LEADING PRODUCER OF AU- 
THENTIC FOLK MUSIC ON. RECORDS 
including The Ethnic Folkways Library which 
contains a selection of the music of over 400 

ples, recorded on location; each Long Play 
ae is accqmpanied by extensive notes by 
GROW ON 
AZZ 
ICAN FOLK MUSIC, INTERNA- 
TIONAL SCIENCE and LITERATURE series. 

Most of the issues are original recordings on 


LL 
FOLKWAYS RECORDS are guaranteed for 


FOLKWAYS RECORDS & SERVICE CORP. 
117 West 46TH ST., NEw YORK 36, N. Y. 


PORTAFILM 


ELEMENTARY 
SAPETY SERIES 


GIVE FILM NEWS: 
A Christmas Gift 
for the Whole Year 
(See Coupon page 3) 
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Children’s Film Center Permanent 


The International Center of Films for 
Children, after two years of research, ex- 
periment, and interim operation, has fi- 
nally been established on a permanent 
basis. 

The object of the Center is to insure 
international co-ordination in the field of 
films suitable for children and adoles- 
cents. To accomplish this end, the organi- 
zation will act as a clearing house for 
information concerning the production, 
exhibition, and distribution of children’s 
films throughout the world. It will re- 
search their influence. It will co-ordinate 
international action to promote the crea- 
tion and circulation of these films; and 
will translate films which might help pro- 
mote international understanding among 
young people into many languages. The 
first immediate task of the infant organi- 
zation is to encourage the establishment 
of national centers which will carry out 
the above purposes in their own countries. 

Miss Mary Field, a well-known British 
producer of children’s films, has been 
named President of the International Cen- 
ter of Films for Children. Mr. Joseph 
Toussaint has been named Secretary-Gen- 
eral. Headquarters have been established 
in Brussels (7 quai du Commerce). 

It will be financed through the centers 
in the various countries of the world, and 
is included on the budget of UNESCO, 
where it has the status of an international 
non-governmental organization, for $10,- 
000 within the next two years. 


EDUCATIONAL TELEVISION 
Trends and Preferences 


Non-commercial ETV stations are now 
broadcasting an average of 31 hours per 
week as compared with 25 hours one year 
ago. During a recent one-week period, 21 
stations broadcasted a total of 645 hours, 
it is reported by the Educational Televi- 
sion and Radio Center. 

The variety of educational program- 
ming was emphasized in the report, which 
indicates a range from credit courses to 
programs in music and dance, literature 
and philosophy, science, industry, and the 
more practical subjects such as crafts and 
hobbies, homemaking, health, and safety. 

The proportion of live programming 
dropped slightly from a year ago, with 


58 per cent of the total programming live 
as compared with 60 per cent in 1956. 

Programs designed for children, both 
for in and after school viewing went up 
by 59 per cent, and home-oriented pro- 
gtamming increased by 42 per cent. 

The most popular program categories 
were music and dance, literature and phi- 
losophy, science, and national and world 
affairs. Least in evidence were programs 
on vocational guidance. 


Southern Closed Circuit 


¢ Together with the Joint Council on Ed- 
ucational Television of Washington, 
D. C., the ETV and Radio Center—head- 
quarters (at Ann Arbor) for the 23 edu- 
cational stations now operating—set up a 
demonstration of tv in classroom use, for 
legislators from 16 States who met re- 
cently at Williamsburg, Va. It has been 
proposed to the Federal Communications 
Commission that a closed-circuit tv opera- 
tion connect all interested colleges and 
‘universities in the 16 southern States. 
This project was considered at the con- 
ference. Florida, Alabama, Texas, N. 
Carolina, Tennessee, Louisiana and Geor- 
gia already have educational stations. 
Others represented were Arkansas, Dela- 
ware, Kentucky, Maryland, Mississippi. 
N. Carolina, Oklahoma, Virginia, and 
West Virginia. 


Electron Microscopy 


The first use of closed circuit television 
as a medium for group instruction in elec- 
tron microscopy took place recently at the 
Radio Corporation of America’s Camden, 
New Jersey, Electron Microscope Labora- 
tory. Sixty medical and industrial research 
microscopists and students attended a 
three-day s<ssion devoted to lectures and 
laboratory demonstrations of advanced 
techniques in medical and industrial mi- 
croscopy, specimen preparation, and elec- 
tron microscope operation. 


Grants to META 


The Fund for Adult Education has 
granted $100,000 to the Metropolitan 
Educational Television Association to pur- 
chase tv equipment for META’s produc- 
tion center, now under construction at 
345 E. 46th St., N. Y. META can qual- 
ify for an additional $30,000 if it can be- 
come an on-the-air operation. 

The New York Foundation continues 
its $25,000 grant. This is the third con- 
secutive year that this Foundation has con- 
tributed to META’s operating expenses. 
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Of the 12,478 main and branch libraries in the United States, 110-125 now 


Iu Public Libraries 


include films. In Canada, out of a total of 683 public libraries plus 86 branches 
in 20 cities, some 70 are actively engaged in film work. 

R. M. Donovan of the Fort William (Ontario) Public Library was speak- 
ing for far-sighted librarians on both sides of the border when he said at the 
Canadian Library Association Conference last year: “Films and their contents, 
like books, like pamphlets, like all the other materials of public libraries, are 
the inheritance of the people and they, the people, are entitled to have the 


film available.” — Tue Eprror. 


A Year Later 


HE Twelfth Annual Conference of the 

Canadian Library Association met in 
the beautiful City of Victoria, B. C., to 
discuss Library Resources, including films. 
This Conference broke with precedent in 
having few speakers. Instead, the general 
sessions used panels followed by discus- 
sion from the floor, and then divided up 
into small discussion groups. 

Miss Mary Donaldson, Provincial Li- 
brarian of Saskatchewan, and President of 
the Canadian Library Association, in her 
opening address declared: ‘As an Asso- 
ciation we indicated the importance of 
films this winter when we had a recruiting 
film made because we thought it would 
be more effective than printed material.” 


Panel On Films 


Leader of the panel on films was Miss 
Eleanore Donnelly, London Public Library 
and Art Muscum. Miss Donnelly pointed 
out that: 

“During World War II the medium of 
the film showed its value as a vital force 
in | poeprncy and as a stimulant to industry, 
and in the years following as a useful tool 
in adult and general education. So it 
seemed not irrelevant that films should 
become an integral part of public library 
resources. As they are perhaps less easily 
accessible than othcr implements of edu- 
cation, it is logical that individual and 
community participation should contrib- 
ute to furthering their use in as wide as 
possible a cross-section of the area. Con- 
sequently the library has become the con- 
necting link between the producer and 
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Miss Mary Donaldson, Provincial Librarian 
of Saskatchewan and President of the Ca- 
nadian Library Association. 


the consumer and, with the assistance of 
such groups as the film societies and coun- 
cils, has made available the films them- 
selves, and information about them and 
their use. Widespread inclusion of films 
in public library collections has proved 
that, if good films are provided and used 
wisely, a definite purpose is served.” 


Service Criteria 


The panel was concerned with films not 
from the standpoint of routine proced- 
ures — where films are obtained, what 
type should be purchased, etc. — but with 
the place of films in library resources; 
how they have been used to advantage; 
and suggestions for further development. 


No. 15 in a series 


In her address to the panel Miss Donnelly 
explained that libraries provide good film 
service: 

. . . by building up a collection of films 
and by having catalogues on hand that 
give the location of other films; 

. . . by providing a screening room for 
previewing and an auditorium for film 
showings ; 

. . . by lending projectors and screens; 
... by helping groups with program plan- 
ning, i.e. in choosing films; suggesting 
discussion leaders and techniques of pre- 
sentation; 

. . . by providing book lists and displays 
on the subject of the films; 

. . . by arranging discussions with experts. 


Promotion and Use 


The library staff can promote the use 
of films by visiting community groups to 
demonstrate the use of films, and by lead- 
ing discussions, by writing for publica- 
tion; by planning regular programs for 
children, with careful and discriminating 
selection of films; and by using them 
along with stories and book talks. 


The Role of the Librarian 


Films can also be used to show to the 
public the different aspects of library 
service; and to assist in guidance. For ex- 
ample, the Canadian Library Association’s 
film THE LIBRARIAN may be shown, 
which is designed to interest young people 
in professional library work and library 
education. 

“It has been seen that the library serves 
as a supply house and information cen- 
tre. Films themselves can reproduce events 
of the past and make web any subject,” 
Miss Donnelly stated. ‘They make it pos- 
sible for children to understand scientific 
and other information, bring foreign lands 
to their doorsteps, and assist adolescents 
in evaluating various professions for their 
own futures. It is then the librarian’s priv- 
ilege to advise and guide the library patron 
in the selection and use of films. 

“In the future,” she continued, “‘librar- 


(Continued on page 23) 
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IDEAS ON THE MARKET 


The impact of the mass media of com- 
munication on the cultural trends of to- 
day’s society is examined in Mass Culture: 
The Popular Arts in America, an infor- 
mative, entertaining and well organized 
anthology edited by Bernard Rosenberg 
and David Manning White. The chapters 
devoted to films, tv, and radio are among 
the most significant contributions to this 
monumental survey of the forces that 
shape the national mind. It is worth not- 
ing that the conflicting viewpoints which 
appear among the contributors are a true 
reflection of the cross-currents inherent in 
a democratic society. (Free Press) 


Rudolf Arnheim is an eminent theoreti- 
cian of the motion picture, whose Film 
As Art is a classic study of the fundamen- 
tal aesthetics of this medium. Published 
originally some twenty years ago, its con- 
tribution lies mainly in its profound and 
lucid analysis of the movies’ development 
as a new and distinctive art form. This 
new edition, an inexpensive paper bound 
volume, will be of outstanding value to 
students, scholars, and all those whose 
interest in films goes beyond mere shad- 
Ows On a panoramic screen. (University 
of California) 


REAL MAKE-BELIEVE 


The Miracle Worker by William Gib- 
son, is television fare at its best. Based 
on the life of Helen Keller, it tells in 
dramatic and heart-warming fashion the 
true story of one woman’s determination 
to teach a blind and deaf child the fun- 
damentals of knowledge. (Knopf) 

In Cast of Characters, which deals with 
assorted Hollywood hedonists, heels and 
has-beens, Al Morgan wields with equal 
dexterity the sledge hammer and the sur- 
gical scalpel. But precisely because of his 
literary skill and the book’s compelling 
style, it should be noted that ‘‘any resem- 
blance to actual persons is purely coinci- 
dental.” (Dutton) 

As a preface to The Hills of Beverly, 
author Libbie Block states that life in 
Hollywood being so much like that of the 
old royal courts, she chose to write her 
novel in 16th century idiom. The result is 
intriguing but, fortunately for Miss Block, 
a solidly constructed plot and believable 
characters surmount her literary affecta- 
tion. (Doubleday) 
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UNESCO USES FILM NEWS COVER 


UNESCO has applied to Film 
News for permission to use “the 
attractive and meaningful picture” 
on the cover of its Anniversary Is- 
sue (Spring 1957). This cover 
showed Grade 6 students of P.S. 
105 Manhattan learning how to 
handle audio-visual equipment at 
the New York University model 
classroom. 


UNESCO is looking for good 
photographs depicting the use of 
audio-visual materials for world- 
wide distribution, as photographs or 
to be used in filmstrips. Such mate- 
rial may be sent to Miss Alina Roux, 
Photo Section, Visual Media Divi- 
sion, UNESCO, 19 Avenue Kleber, 
Paris 16, France. 


ON THE MAGAZINE RACK 


A sensitive and intelligent interview 
with Charlie Chaplin is coupled, in the 
Autumn issue of Sight and Sound, with 
an extended review of his hotly debated 
“A King in New York” . . . Monthly 
Film Culture offers in its October issue a 
meaningful re-assessment of the documen- 
tary film by Director Thorold Dickinson; 
present chief of the UN Film Section . . . 
The September copy of the Journal of the 
Society of Motion Picture and Television 
Engineers describes studio techniques for 
the dubbing of foreign-language films . . . 
Film and TV Music (Summer '57) con- 
centrates on George Antheil’s notable 
score for “The Pride and the Passion” 
. . . The present and the future of British 
film is critically discussed in 
the October issue of Film & TV Tech- 
nician, the lively organ of the British film 
industry unions . . . The advertising 
agency approach to the motion picture is 
explained by an agency executive in the 


Journal of the University Film Producers 
Association (Summer '57) . . . In the 
September issue of American Cinematog- 
rapher, a South African film maker relates 
some of his problems with the native Zulu 
cast on his ethnographic documentary film 
series . . . UNESCO has recently released 
its first report on the research project deal- 
ing with books and articles on mass com- 
munications in 24 countries. 


PERSONALITIES PLUS 


An authentic flavor of the excitement 
and the informality of Hollywood's early 
days marks The Fabulous Tom Mix, by his 
widow and former partner, Olive Stokes 
Mix. The cowboy star and his horse Tony 
were great popular favorites then, and this 
book retraces vividly the zestful era of 
their triumphs. (Dutton) 

The candid reminiscences of a pioneer 
film producer, Jesse L. Lasky, make for an 
engrossing and often humorously told 
story, I Blow My Own Horn. Famous 
names, memorable pictures, historic mile- 
stones are evoked in amiable fashion, re- 
creating the frenzied atmosphere of a 
booming film industry. (Doubleday) 

In her sensitive and documented study, 
Louis Jouvet, Man of the Theatre, 
Bettina Liebovitz Knapp discusses many 
aspects of the late French actor's talents 
and ideas, with a spellbinding background 
of film and stage production intrigues, 
failures and ultimate success. (Columbia 
University ) 


FOR THE REFERENCE SHELF 


The production of sponsored films in- 
volves often delicate issues on which a 
clear understanding should exist between 
buyer and seller. A comprehensive and 
business-like survey of these contractual 
relations is successfully carried out in 
Responsibilities of the Film Producer and 
Sponsor, outlining most efficiently the va- 
rious areas of their respective obligations. 
(Ass'n. of National Advertisers) 


The 25th edition of Television Fact- 
book, a standard reference directory, offers 
a wealth of pertinent data on tv's present © 
world status: 60 million sets tuned in to 
900 stations in 43 countries. Beside these 
impressive figures, the book gives detailed 
information on every aspect of video's 
arts and industries in a systematic and au- 
thoritative fashion. (Television Digest) 
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ANTARCTIC VOYAGE 


E International Geophysical Year, 
organized by the International Council 
of Scientific Unions, is a simultaneous ob- 
servation of earth and astronomical phe- 
nomena for the better understanding of 
man’s surroundings. Most of the countries 
of the world are taking part, each carrying 
out its own project. Twelve major disci- 
lines are being studied. Antarctica itself 
is not one of these, but it offers a natural 
laboratory for the study of cosmic rays, 
upper wind observations, the aurora 
astralis, and other phenomena. 

Australia has been active in many ex- 
plorations of the Anarctic Continent. The 
establishment of a mainland base was 
delayed, however, for lack of a ship capa- 
ble of penetrating the thick pack ice to a 
point within access to land. In 1953, the 
Kista Dan, a Danish ship built for Green- 
land waters, was chartered to the Com- 
monwealth of Australia and transported 
an expedition which succeeded on Febru- 
ary 3, 1954, in establishing a continental 
station in Mac-Robertson Land. Named 
Mawson, after Australia’s explorer, this 
station has become the most useful scien- 
tific observatory in Antarctica and is the 
locale of ANTARCTIC VOYAGE. 

On her way to Mawson in 1956 to re- 
lieve the meterologists, geophysicists, sur- 
veyors, geologists, biologists and workers 
who had been there for a year, the Kista 
Dan visits four places where no other 
vessel has penetrated, and is stuck in pack- 

(Continued on page 23) 


ASIAN STUDENTS IN AUSTRALIA 
|X the past decade, Australia’s ten uni- 
versities and University Colleges have 


played host to 10,000 scholars from many . 


parts of South and South-East Asia. This 
film is a report of what these trainees 
find in Australia, and what their experi- 
ences are there in learning and living. 
Also indicated en passant is the contribu- 
tion of the Asian student to Australia. A 
sequel film on this aspect of the subject 
would be highly interesting. ASIAN STU- 
DENTS IN AUSTRALIA, as it stands, is an 
excellent introduction to the very impor- 
tant subject of interracial understanding 
and sharing knowledge for the greater 
good. 


“The earth is every man's mother"... 


Australian experience in farming new 
land under hard conditions and severe 
seasons is very helpful to agriculture stu- 
dents from Asia. Government schools and 
research stations now extend their help 
to the Asian as well as the Australian 
farmer — and some research with highly 
important results for Australia has been 
done by Asian students. Asian young 
women prepare themselves in Australian 
universities to serve their countries in nu- 
trition, health, medicine and nursing. 

(Continued on page 14) 


Reviewed by ROHAMA LEE, lectirer; writer, theatrical and non-theatrical motion 
pictures; former television writer-producer; since 1947, editor-publisher of Film News. 
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MR. HULOT'S HOLIDAY 


Reviewed by JAMES L. LIMBACHER, 
Audio-Visual Director, Dearborn Public 
Library; film critic and columnist. 


FROM its opening scene at the rail- 
way station to the final exodus of its 
characters from a bizarre summer resort, 
Mr. Hutot’s Howipay is a classic ex- 
ample of good film comedy. It depends 
almost entirely on the art of pantomime 
and very little on dialogue. (There are 
only about 20 lines, at most.) There are 
also no titles. Yet it would be difficult ‘to 
find a person who could not see some- 
thing funny in this French film. It can 
also be highly recommended for almost 
any audience: film societies, drama and 
acting classes, school assemblies, public 
library showings; even for churches, with 
the sole reservation that the cemetery 
scene might offend the fundamentalist. 

The plot is simplicity itself. A group 
of assorted characters spend the summer 
at a beach resort. But what goes on is ~ 
sheer madness, from the opening scene 
at the railway station to the final exodus 
from the bizarre resort. 


It is to the credit of the film’s star, 
Jacques Tati, that Mr. HuLot’s HOLIDAY 
is an international hit, and winner of the 
Cannes Film Festival grand prize. His is 
the credit moreover, for reviving the fail- 
ing art of pantomime in a medium where 
the visual element is all important. 

85 mins. Produced by Cady and Dis- 
cina Films (France). For rent in |6mm 


from Brandon Films, 200 W. 57th St., 
N.Y.C. 19. 


DAY OF WRATH 


F PASSION OF JOAN OF ARC was Car 

Theodor Dreyer’s masterpiece of the 
silent screen, then DAY OF WRATH is his 
masterpiece of the sound era. Made dur- 
ing the period of Nazi supervision of film 
production and viewpoint, it tells of a 
group of Danish people who are victims 
of a tragic witch hunt in 1623, but man- 
ages meanwhile to deliver a message of 
universal and timeless meaning. 


(Continued on page 23) 
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ASIAN STUDENTS IN AUSTRALIA 
(Continued from page 13) 


An enlightening sequence deals with 
the problems of “people and streets,” of 
railways linking citics with isolated areas; 
of airborne traffic and control. Intimate 
insight into the Australian way of life is 
provided by an account of how the Asian 
student is housed—on the university 
level, and on the level of the thousands 
who come from far places at an early age 
to attend Australia’s primary and secon- 
dary schools also. 

Though an unpretentious film, this is 
a memorable one. What distinguishes it 
is an essence — a distillation of veracity, 
quiet dignity and friendliness, serious pur- 
pose, and true concern for the matter in 
hand. It is important for the significance 
of its subject matter. It is rewarding for 
the wealth of its material, not only about 
Australia but leading out into the world. 


20 mins., b&w. Produced by John 
Martin-Jones for the Australian Com- 
monwealth Film Unit. For sale and ren- 
tal from the Australian News & Infor- 
mation Bureau, 636 5th Ave., N.Y. 20. 


THE AGRICULTURE STORY 


— was the Department of Agri- 
culture established ? By which Presi. 
dent? What is its function? What is a 
land grant college? These and many more 
questions are answered by this film, a 
farm-city presentation and a good one. 
Though a trifle overloaded (every crop- 
producing region in the Union is pic- 
torially represented), THE AGRICULTURE 
Story leaves one with the feeling of re- 
spect that comes with greater understand- 
ing. Pointing out that there are still “lean 
and fat years’ in nature, still forces that 
work against man as for him, this film 
makes and proves the statement that 
American agriculture is “the most efficient 
and productive in world history.”’ There is 
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SIX, SEVEN AND EIGHT-YEAR OLDS — Society of Children 


NE enjoys here a series of delight- 
O ful excursions into the 6, 7 and 
8-year-olds’ world. As Dr. Joseph Stone 
points out in his narration, group activt- 
ties is a major characteristic of this age 
range. Commencing their first attempts at 
independence from their parents, these 
youngsters move out into a bigger world, 
only to yield themselves willingly, almost 
necessarily, to the sometimes tyrannical 
and uncompromising codes of their peer 
group. They are shifting to it their need 
for belonging, mastery and acceptance. 
They seek the defined guides to behavior 
supplied by the group membership. For 
example, one group of young girls forms 
a clud requiring nothing for membership 
than styling the hair in braids. 


A novel and interesting feature of this 
film is its use of the 400-year-old Peter 
Brueghel painting, Children’s Games, to 


emphasize the universality and traditional 
aspects of the rituals, customs, magic and 
games handed down to younger children 
by older ones. 


The hunger for knowledge in the 
middle years of childhood is skillfully 
brought from the larger outside world 
into the classroom. Excellent examples 
show how a creative teacher might use the 


Agriculture Story (Continued) 


much of interest here for the general 
public and a wealth of material for junior 
and senior high school social studies; also, 
a cheerful musical background to sustain 
a receptive frame of mind. —R. LEE 


132 minutes, color. Purchase, from 
United World Films, N. Y. C. On loan 
from U. S. Dept. of Agriculture, Mo- 
tion Picture Service, Washington 25, 
D. C. Cleared for tv. 


Reviewed by BEVERLY SCHILLINGER 
GOODMAN, Clinical Psychologist, and 
Lecturer at Hunter College, N. Y. C. 


first-hand experience of youngsters, their 
energy and intellectual curiosity, to imple- 
ment learning. Though the classes are 
small, some carryover to larger groups 
could be made by inventive instructors. 
The film's major contribution is its pres- 
entation of spontaneous, unselfconscious 
examples of youngsters in their world. 
This is of greatest value to those who 
realize that sharpening the powers of 
observation increases understanding more 
than an “answer” to questions can do, or 
an exposition of theory, motivation and 
techniques. 


A delightful musical score by Hugh 
McElheny combines well with Josef 
Bohmer's sensitive photography. 


Part Ill "A Long Time to Grow" in the 
Vassar “Normal Personality Develop- 
ment" series. Produced by the Child 
Study Dept., Vassar College, on a grant 
from the Ittleson Family Foundation. 
For sale and rent from New York Uni- 
versity Film Library, Washington Place, 
N. Y. 3. Cleared for television: 30 
mins., color. 


PREHISTORIC ANIBOF 


ANCHO La BREA, within the city 
of Los Angeles, is now a public park. 
Visitors may view its tar pits and, behind 
the fences, see life-sized models of storied 
animals, recreated in concrete. Now the 
strange phenomenon of the Rancho La 
Brea is brought into the classroom in this 
super picture. As result of showing it to 
our 7th, 8th and 9th grades, they are now 
planning a day at the American Museum 
of Natural History. 

Rancho La Brea is the largest of the six 
active tar pits in this country. PREHIS- 
TORIC ANIMALS OF THE Tar Pits pre- 
sents a drawing of the region as it might 
look under the earth, and shows how 
some animals were probably trapped, 
whose skeletons have been found. A re- 
construction of the elephant-like Ameri- 
can Mastodon is on display at the Los 
Angeles County Museum (which cooper- 
ated in making the picture). A Saber. 
tooth Cat, a Giant Ground Sloth and 
other strange creatures, in miniature, are 
also shown, and the methods used by 
paleontologists in identifying the fossil 
materials and assembling them. These 
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NIGOF THE TAR PITS 


BUILDING CHILDREN'S PERSONALITIES WITH CREATIVE DANCING 


@*REATIVE,” according to the dic- 

tionary, means “having the power 
to create . . . inventive . . . productive.” 
Definitions for “dance’’ include “move- 
ment to rhythm, usually in time to music.” 
This film shows boys and girls, within a 
given period, progressing through stages 
of development in dance. 

Some are shy at first, and refrain from 
participating. Through constant praise 
from their instructor, along with sugges- 
tions, they are made to feel at ease, to 
join with the others, and to respond to 
basic rhythms through the use of basic 
movements. Gradually they learn to relax. 


laboratory scenes in the museum are par- 
ticularly fascinating, with scientists sort- 
ing leg bones into one box, neck bones 
into another; measuring, labeling; recreat- 
ing weird animals and, with them, a 
world of long-ago. 


This is excellent for elementary and 
junior high school history, geology, 
broadening of vocational horizons, and 
pure entertainment. —A. B. G. 

13 mins., color, also b&w. Produced 
and distributed by Film Associates of 


California, 10521 Santa Monica Blvd., 
Los Angeles 25, Calif. Cleared for tv. 
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Reviewed by SUSAN BRAUN, Program 
Director N. Y. Ballet Club; painter, 
color consultant, teacher. 


They begin to feel the movement from 
the center of their bodies, and concen- 
trate on it. By building up their confidence 
and stirring their imagination, the instruc- 
tor starts them creating their own dances 
to unfamiliar music, and leads them into 
responding to various rhythms. 

This class is held outdoors against the 
effective backdrop of the Hollywood 
Hills, and is conducted by Mrs. Gertrude 
Knight, presumably of the University of 
Southern California. High points in the 
film occur when various children discover 
the joy there is in free, creative expres- 
sion. Pictorially and through its narration, 
BUILDING CHILDREN’S PERSONALITIES 
WiTH CREATIVE DANCING conveys a bet- 
ter understanding of the inherent ability 
of children to create in the medium of the 
dance. Much is learned meanwhile too 
about the child, so that audiences for this 
film include psychologists as well as par- 
ents, dance teachers, and children. 

30 mins., color, also b&w. For sale and 
rent from the Educational Film Sales 
Dept., Univ. of Calif., Los Angeles 24; 


also (in b&w only) from Dance Films, 
Inc., 25 E. 77th St., N. Y. C. 21. 


A MOMENT IN LOVE 


HERE are two ways to film dancing. 

The one is to train the camera on an 
already choreographed dance and to re- 
cord its performance. The other is to 
devise a i for the camera, with the 
choreographer and film producer working 
together. This is the method of A Mo- 
MENT OF Love. Anna Sokolow, to music 
by Norman Lloyd, has created a tender 
pas de deux for a young couple very much 
in love; and director-producer Shirley 
Clarke has sought to establish the mood 
of the dance by employing various cine- 
matic tricks such as having the performers 
Carmela Gutiéerrez and Paul Sanasardo) 
dance on clouds and through water. They 
are also made to appear and disappear 
among the ruins of a house. 

For study of the dance the film leaves 
much to be desired, as the choreography 
of Miss Sokolow is overpowered by the 
film technique; but for study of the latter, 
this film ranks high. — S. B. 


9 mins., color. Produced by Halcyon 
Films, N. Y. C. For rent $10, sale $125, 
through Contemporary Films, Inc., 13 
E. 37th St., N. Y C. 16. 


JAPAN 


JULIEN BRYAN’S Iccture and film on 
this fascinating country are here con- 
densed and arranged for community group 
and classroom use. Every frame is a beau- 
tiful picture. The whole is so rich in in- 
terest that its phenomenal sale in the short 
period since its release is not difficult to 
understand. Sometimes the narrative over- 
reaches the pictorial in its eagerness to tell 
everything the producer feels should be 
known and understood about Japan, and 
the degree of stress on the work problem 
of Japan’s university graduates does not 
jibe with all the encouraging things said 
and shown about the industrial rise of the 
country. But many important, basic social 
and economic facts are clearly presented. 
Above all, the film produces a fine feeling 
of rapprochement, particularly in its treat- 
ment of the Japanese child—at home, at 
work, at school, at play. 
25 mins., color. Produced and distrib- 
uted by the Julien Bryan International 


Film Foundation, for the Japan Society. 
Sale $250; rental, inquire. 


FELT PEN SKETCHING 


(Steps as an aid for marking pack- 
ing cases and paper parcels, the felt 
pen has become an important artist’s tool 
because of its re Used in sketch- 
ing, it combines the effects of charcoal, a 
drawing pencil, and an artist’s brush. It 
is a simple tool, filled with non-smudging 
ink and tipped with felt, and the size and 
shape of the felt tips can be changed. 
How to care for the is clearly 
explained, and good helpful demonstra- 
tions on paper, cellophane, window glass, 
paper towels and eggs indicate the type 
of drawing that ie itself to this me- 
dium. It takes a little practice to produce 
an acceptable sketch, but the ast rw 
can be learned quickly and pleaasntly. 
11 mins., color, also b&w. Produced 
and distributed by Young America- 


McGraw-Hill Films, 18 East 4Ist St., 
New York City 17. 
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by REV. THEODORE E. MILLER, The Emmanuel Baptist 
Church, Brooklyn, N. Y....member, the Audio-Visual 
Committee of the Protestant Council .. . reviewer with the 
N.Y.C. group for the Visual Educational Fellowship, Na- 


tional Council of Churches. 


While recovering from his injury, Jiro is 

persuaded to lead a children's Bible class. 

This experience strengthens his interest in 
the Christian church. 


YOUNGER BROTHER 


——- by 11 denominations, this 
film is related to the foreign missions 
study theme, Japan, to be launched for 
study and discussion by the National 
Council of Churches during 1957-1958. 
It is the story of a young man, Jiro, and 
the difficulties he encounters in breaking 
with Japanese traditions to become a 
Christian. 


Wher. Jiro’s father dies, tradition says 
that the elder son gets all and the younger 
sou nothing. One would as soon question 
the rising of the sun as the ancient tradi- 
tions by which Japanese life is regulated. 
Jiro decides for the city and is given a 
letter of introduction to a pastor by the 
Christian pastor in the village. Jiro does 
not use it, however, for the break with 
tradition is still too hard to take. He finds 
employment in a shipyard but is injured 
in the failure of an overloaded crane. In 
the hospital he finds his mate in the next 
bed is a Christian, and goes into this 
Christian home to complete his return to 
health. The way of life is different and 
strange but appealing to Jiro. 


Before returning to work Jiro visits his 
home, arriving in time to participate in 
an incident representing a clash between 
tradition and obvious justice. This 
crystallizes his decision and, on arriving 
back in the city, he casts in his lot with 
the Christians. 


It may be intentionally done, as being 
a more accurate representation of Japanese 


(Continued on page 22) 
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IMMORTAL LOVE 


BAH of the eight half-hour shows in 
the television series, THE Way, deals 
with a common problem faced in the life 
of today. IMMORTAL LOVE, now available 
in nontheatrical release, tackles the tough- 
est problem of them all. 

A successful, generous and civic-minded 
young architect, married for 15 years and 
father of two fine children,. learns from 
his doctor that he has, at the outside, two 
years left to live. This is a loving and de- 
voted family. Each member reacts typi- 
cally. Hank and his wife Marge are in- 
clined to be bitter. Why should this hap- 
pen to them, with so much of worth, 
planned and unplanned, still ahead of 
them? But in consultation with under- 
standing friends and the pastor, Hank and 
Marge achieve a new stability. The family, 
acting on the basis of a genuine love, sets 
about making this the best two years of 
their lives. 

This film is well done and moves 
swiftly to its climax with few dull mo- 
ments. Neither the clergyman nor the doc- 
tor exalt their profession, though each 

(Continued on page 22) 
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AN EYE FOR AN EYE 


RECENT release in the television 

series, THE WAY, this film tells the 
true story of how love can be made “to 
walk.” In terms of vital, dynamic love 
and sheer consecration it is the modern 
version of the once much maligned “‘mus- 
cular Christianity.” Its story is concerned 
with a young minister who, endeavoring 
to operate a church in the inner city, falls 
afoul three young hoodlums. Successively 
they try to wreck his gym, rob a factory, 
and silence a possible witness. In the 
course of all this violence, one hoodlum 
loses his life and the minister loses an 
eye. The chief of police, his friend, can- 
not understand why, instead of prosecut- 
ing, the minister tries to shield his assail- 
ants. It is a virtue of this piece that he 
does not even try to vindicate his conduct 
before the bar of legal justice. 

When the second hoodlum meets his 
end, the third young ruffian sees the light 
and “decides to work for a college schol- 
arship and try to become an eye doctor.” 
It is quite probable that the one-to-three 
ratio of the saved to the lost is too high, 

(Continued on page 22) 


THE SONG OF CHRISTMAS 


in both conception and ex- 
ecution, this film should be of good 
use as part of a worship, or as something 
new for the jaded Christmas palate. Pow- 
erful, even stark, it is very different from 
the usual Christmas piece of sweetness 
and light. This is chiefly due to its tech- 
nique, a moving visualization of a stylized 
type of still art work. It is also because 
it carries the story of Christmas from the 
annunciation to a finale in which Jesus 
is represented as a colossal figure, stand- 
ing more than life size against a blazing 
sky, and preaching to the world. The 
musical background, arranged by Ray 
Ringwald, includes most of the old Christ- 
mas favorites. The commentary, narrated 
by Alexander Scourby in the words of 
scripture, carries the story along to a 
mounting climax. One word of caution: 
this film should perhaps be previewed 
before being booked for children. 


We understand the title, THE SONG 


OF CHRISTMAS, is that of an original 
musical work telling the Nativity Story in 
songs, carols, and passages from the Bi- 
ble, which was originally introduced on 
radio and since, as a recording, has be- 
come a contemporary Christmas classic. 
Stuart Knickerbocker, artist and motion 
picture designer, created the visualization 
to add a new dimension to Ringwald’s 
musical treatment. 

18 mins., color. Produced and directed 


by William Murray for Portafilms, 
Orchard Lake, Mich. For sale and rent. 
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BAR MITZVAH 


fey day of becoming a man in the eyes 
of one’s co-religionists is a day to be 
remembered by the Jewish 13-year-old 
lad. This film, a “chapter” in the Cana- 
dian series on its peoples, their activities 
and ways, is an honest and dignified pre- 
sentation of the important Jewish ritual 
of Bar Mitzvah, or confirmation. Not only 
is the traditional service in the synagogue 
fully presented, but the intensive training 
and preparation for Bar Mitzvah are like- 
wise vividly depicted. 

The film does not indicate, verbally or 
pictorially, that there are variations and 
other versions of the Bar Mitzvah cere- 
mony, corresponding with the Conserva- 
tive, Reform and Orthodox tenets. This 
Bark MitzvaH is more readily acceptable 
to the Orthodox and the Conservative 
congregation than to the Reform, but has 
great value for all Jewish as well as non- 
Jewish viewers, precisely because of its 
traditional character. The boy himself is 
likeable, and a participating member of 
the general as well as the Jewish com- 
munity. The family is a middle-class one 
such as can be found readily in the U.S. 
as well as the Canadian milieu. 

Of particular usefulness for pre-Bar 
Mitzvah orientation of both the boy and 
his family, this film is also suitable for 
the classroom and for community groups 
in social studies and interracial programs. 

— JuLius SCHATZ 


15 mins., b&w. Produced and distrib- 
uted by the National Film Board of 
Canada (1957). Inquire NFB's U.S. 
office at 630 Sth Ave., N.Y.C. 20. 


EZRA teaching the laws anew. — From the 
color filmstrip. EZRA. (Alexark & Norsim, 
156 N. Arden Blvd., Los Angeles 4, Calif. 
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CALL THE QUESTION 


technique of “‘calling the question” 
and leaving decision to the viewer is 
not a new one in the general field, but is 
new for the religious and interfaith film- 
strip. As exemplified by this one — de- 
signed to portray the role of the syna- 
gogue in the areas of social action and to 
stimulate an active interest — it should 
prove not only acceptable but popular, es- 
pecially where discussion is the aim. 


The synagogue in a neighborhood gone 
shabby becomes a community problem. 


By HAZEL GREENWALD, National Film Chairman, Ha- 
. and JULIUS SCHATZ, Director, Community 


Service Bureau, American Jewish Congress. Both are pio- 
neer members of the Board of Review, National Council 
for Jewish Audio-Visual Materials (NCJAVM). 


A good discussion and action starter, 
CALL THE QUESTION depicts the impact 
of such issues as civil rights, housing, 
juvenile delinquency, and the effects of 
segregation upon the synagogue and the 
community. To illustrate the nature of 
these problems, and at the end of the 
filmstrip to turn up the lights and ask 
“How would you vote?” is a telling 
touch, for it clearly shows the individual 
that he has a responsibility in such mat- 
ters. To enable the filmstrip to exert its 
influence, a full discussion period should 
be allotted to its presentation. 

The color drawings or paintings used 
here are excellent, and are less unreal in 
quality than is ordinarily the case when 
artwork is used; though personally, we 
would like to see this same idea tried 
with actors, photographically, for a more 
realistic approach. —H. G. 

53 frames, color; with 12-in. 33-1/3 
rpm record. Prepared in co-operation 
with the Commission on Social Action. 
Produced and for sale by the Commis- 
sion on Jewish Education, Union of 


American Hebrew Congregations, 838 
5th Ave., N.Y.C. 21. 


IN THE BEGINNING 


N Simchat Torah, the festival that 

marks the giving of the Law, the 
last chapter of the five Books of Moses 
is read, to be followed immediately by 
a re-beginning, with the first chapter of 
Genesis. This film takes its title from that 
first chapter, and is a touching story of 
Noah, a teacher, who— trapped with a 
few remaining fellow Jews in the War- 
saw Ghetto during the invasion of Poland 
— persuades them to celebrate Simchat 
Torah. 


Some viewers may think the story too 
“pat’” but it certainly holds attention. A 
sense of faith pervades it throughout, and 
the urge to be strong and of good courage 
in the face of horrible anxiety and stress 
in the almost hopeless situation of the 
Polish Ghetto of those last dreadful days, 
sends cold chills up and down one’s spine. 
For groups somewhat removed from the 
story, however, and for “the younger gen- 
eration” for whom this is not so much 
actuality as history, there should be a good 
teacher's and leader’s guide. Its purpose 


should be to help re-create the background 
of the Warsaw Ghetto and the Hitler 
holocaust, so that this type of viewer 
would feel the full impact of IN THE 
BEGINNING, as it is felt by those who 
remember. 

There are so few festival programs 
available for Sunday schools, Hebrew 
schools and other young religious groups, 
that this subject is certainly recommended 
for Simchat Torah use, but its scope is 
such that it can be used at any time of 
the year and for mixed gatherings also — 
though it should not be shown to children 
under 12 years of age. For all other audi- 
ences it is moving, dynamic, meaningful, — 
well written, well acted, and carries an 
important message. 

— HAZEL GREENWALD 
30 mins., b&w., Kinescope. Based on 
the NBC-TV program, “Frontiers of 
Faith." Produced by the Jewish Theo- 
logical Seminary of America. For sale 
and rent from the National Academy 
for Adult Jewish Studies of The United 


Synagogue of America, 1109 5th Ave., 
N.Y.C. 28. 


(See also page 22) 
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NEWS NOTES ABOUT PRODUCTIONS OLD AND NEW, PRESENTED IN AREAS 
OF SUBJECT INTEREST AND POSSIBLE USE. INITIALS INDICATE FILMS ACTU- 
ALLY SCREENED. THE TITLES STARRED (*) ARE ADVISEDLY CLEARED FOR 


HISTORY, CURRENT EVENTS 


e Egypt* (66 mins., color) traces the 
rise of Pharaonic civilization from pre- 
historic times to the Ptolemies. First in 
the historical series, The Ancient World, 
it was made with the cooperation of the 
American Research Center in Egypt, and 
the Egyptological staffs of the N. Y. 
Metropolitan Museum of Art, the Brook- 


The Ancient World Series consists of six 
films on Egypt, Greece, Peru, Mexico, Syria 
and Rome. In EGYPT, an ancient artifacts 
are stressed.—(New York University Film 
Library) 


lyn Museum, and the Boston Museum of 
Fine Arts. Designed to interest the lay- 
man in the artistic and spiritual achieve- 
ments of ancient civiliations, this film 
can also be used in the classroom.—For 
sale and rent: N. Y. University Film 
Library, 26 Washington Place, N. Y. C. 3. 


e The Renaissancexk (25 mins., b&w, 
also color), seeks to unify the history, 
art, music and science of this period in 
portraying it, and traces some of its 
causes in Italy.—Rent and sale, Encyclo- 
paedia Britannica Films, Inc., Wilmette, 
Ill., and regional offices. 


e ‘Clinton and the Law (54 mins., b&w) 
is timely as the desegregation record of a 
Southern community. Other subjects in 
the Edward R. Murrow prize-winning 
SEE IT NOW series, originally for tv and 
now in 16mm, are on Africa, immigra- 
tion quotas, tariffs, Burma, the Suez, 
Egypt and Israel—For sale, McGraw- 
Hill Text-Films, 330 W. 42nd St, N. Y. C. 


e The Magnetic Tidex (20 mins., color) 
presents Moslem, Jewish and Christian 
life in Israel. Formerly distributed by EB 
Films, it is now for sale and rent by The 
Film Committee, International Cultural 
Center for Youth in Jerusalem, 107 E. 
68rd St., N. Y. C. 21. 
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ART AND EXPERIMENTAL 


e A Short Vision* (7 mins., b&w, also 
in color) is a powerful presentation in 
animated art of the horrors of atomic 
warfare, and the complete destruction of 
the world.—For sale or rent from Bran- 
don Films, Inc., 200 W. 57th St., N. Y. C. 


e Images in the Snow (29 mins., b&w) 
and The Mechanics of Love (b&w, 7 
mins.) are “film poems” by Willard 
Maas.—For rent from Gryphon Produc- 
tions, 117 Greene St., N. Y. C. 12. From 
the same source: Visual Variations on 
Noguchi (4 mins., b&w), an exploration 
of the Japanese Sculptor’s work. 


e Autumn Fire (17 mins., b&w, silent) 
is the Herman G. Weinberg film made in 
1930 as a “love letter” and not intended 
for commercial distribution. Seen only at 
private showings, it was in 1955 added to 
the official French collection and selected 
for showing in the “60 Years of Cinema” 
exposition.—For rent and sale from Con- 


temporary Films, Inc., 13 E. 37th St., 
N. Y. C. 16. 


e Leonardo DaVinci—Man of Mystery, 
the Venice Award Feature, has been 
divided into three films. These are 
His Life, His Times, His Art (22 mins., 
color); His Inventions (21 min., b&w); 
and His Notebooks (21 mins., b&w).— 
For rent and sale: Pictura Film Distribu- 
tion Corp., 487 Park Ave., N. Y. C. 22. 


e Karin* (41 mins., color) simply but 
movingly reveals the career of this fas- 
cinating woman, descendant of Johann 
Sebastian Bach, and the Friedrich 
Boettcher who invented Meissen porce- 
lain. Stressing her versatility in painting, 
mosaic, stained-glass and fresco work, 
she is also shown collaborating on a 
mural with her husband, Ernst Van 
Leyden, also an artist, and the producer 
of this film. Its music is by Henry Pur- 
cell, outstanding English composer of the 
Restoration—For sale and rent: Film 
Images, Inc., 1860 Broadway, N. Y. C. 23. 


SPORTS 


e Sports of the Southwest* (18 mins., 
color) is a presentation of the leisure 
time activities of this part of the U.S.A., 
including horse and car racing, water as 
well as snow skiing.—F ree loan from the 
Santa Fe Film Bureau, Santa Fe Rail- 


road, 80 E. Jackson Blvd., Chicago 4, IIl. 


CASTLES AND CASTANETS 
color) takes viewers to every corner of 
Spain, a carnival at Seville, and a behind- 
the-scenes look at a bullfight.—Free loan 
through any office of Pan Amer’can World 
Airways, or 135 E. 42nd St., N.Y.C. 


(28 mins., 


MUSIC AND DANCE 


e Brahms and His Music* and Liszt and 
His Musick (each 13% mins., b&w, also 
color) are the latest releases in a series 
on famous composers, for classroom use. 
The conditions under which they lived 
are shown, and the places with which we 
still associate them, with stress on the 
events and ideas that influenced their 
music.—Coronet Films, Coronet Bldg., 
Chicago 1, Ill. 


e Keyboard Experiences in Classroom 
Music* (20 mins., b&w) shows how non- 
specialists can teach music to grade 
school children, It also indicates how it 
is possible for children to fit other learn- 
ing activity into their work with music. 
—For sale from Teachers College, Co- 
lumbia University, N. Y. C. 24. 


e The Conchero Dancers of Mexico (28 
mins., color) presents the cultural back- 
ground of the Concheros and the impor- 
tant role dance plays in their lives.— 
Perry-Mansfield Motion Pictures, Steam- 
boat Springs, Colo. 


HEALTH AND WELFARE 


e Perception, The Brain and Behavior, 
The Development of Individual Differ- 
ences, and Common Fallacies About 
Group Differences (each, 12-22 mins.) 
are new releases in the McGraw-Hill 
Book Company’s series on important 
aspects of psychology.—For sale from 
McGraw-Hill Text-Film Dept., 330 W. 
42nd St., N. Y. C. 36. 


e Hail the Hearty* (10 mins., color) 
traces the progress made in solving nu- 
tritional problems over the past century. 
Authentic documents and objects brought 
to the screen achieve fluidity through 
selective camera and color art work. His- 
torical emphasis on the founder of the 
Borden Company distorts historical per- 
spective and makes this less a teaching 
tool than it might have been, although it 
is technically admirable.— Free from 
Sterling-Movies U.S.A., 6 E. 39th St., 
N. Y. C. 16. —J. F. 
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« Out of the Shadows* (18 mins., b&w) 
follows the treatment of a schizophrenic 
mental patient as he is restored to good 
health.—Free loan from Federation of 
Jewish Philanthropies of New York, 130 
E. 59th St., N. Y. C. 22. 


e A Two-Year-Old Goes to the Hos- 
pitalk (50 mins., b&w) is now available 
in a new sound-speed version.—For sale 
or rent, New York University Film Li- 
brary, 26 Washington Place, N. Y. C. 3. 


e Health Careers* (13% min., b&w) in- 
troduces the vocationally interested to all 
kinds of health workers doing their jobs. 
This film was developed under the guid- 
ance of consultants representing second- 
ary education and school counseling 
services, as well as the health profes- 
sions.—For rent and sale from Health 
Careers, National Health Council, 1790 
Broadway, N. Y. C. 19. 


A PLACE TO LIVE (24 min., bhkw), exam- 
ines the physical and mental needs of the 
older citizens in our society, and shows 
how the operation of modern homes for 
the aged deals with these needs.—For rent 
and sale from Dynamic Films, 112 W. 89th 
St., N.Y.C. 24. 


¢ Kid Brother* (25 mins., b&w) ex- 
plores some of the emotional forces 
which lie behind teen-age drinking, and 
also behind more general problems of 
maturation.— Sale and rent, Mental 
Health Film Board, 168 E. 38th St., 


SOCIAL STUDIES 


e You Can Win Elections* (22 mins., 
b&w, also color) is a non-partisan docu- 
mentary showing each step in the voting 
process, from checking registration to 
watching the count.—For sale and rent 
by International Film Bureau, Inc., 57 
E. Jackson Blvd., Chicago 4, Ill. 


e Introducing Canada* and Introducing 
Germany* (15-17 mins., b&w) are re- 
cent releases in the 15-film series de- 
scribing the member countries of the 
North Atlantic Treaty Organization. They 
cover the cultural aspects, industrial de- 
velopment, strategic and political situa- 
tion, and basic formation of government. 
—For rent from A-V Dept., World 
Affairs Center for the U. S., United Na- 
tions Plaza at 47th St., N. Y. C. 17. 
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OTTO NOBETTER is the jinx-man of the 
railroad. Jimmy Matthews, the film's star, 

comes acquainted with him in a dream 
and so learns respect for railroad safety 
rules. An animated cartoon, OTTO NO- 
BETTER (13'%2 mins., color) is fourth in a 
film series to prevent juvenile destruction 
of railroad property.—Free from the B&O 
Railroad, Baltimore, Md. 


e The First Five Minutes (27 mins., 
b&w) shows how a well-run industrial 
fire brigade can aid in fire prevention 
and control.—For sale from Audio Prod- 
ucts, Inc., 630 Ninth Ave., N. Y. C. 36. 


e Hurricane Watch* (15 mins., b&w) 
describes methods used in locating and 
tracking hurricanes, and the safety pre- 
cautions individuals can take to minimize 
danger.—Released by the Weather Bu- 
reau, Department of Commerce; avail- 
able through the nearest Weather Bureau 
Office or State film depository. 


HOME ECONOMICS 


e Hanging and Finishing a Hem* (12 
mins., color, also b&w) was prepared by 
a Santa Barbara teacher for Jr. High 
homemaking classes. Two Jr. High girls 
act as demonstrators—For rent and 
sale: Bailey Films, Inc., 6509 DeLongpre 
Ave., Hollywood 28, Calif. 


e The Most for Your Money (14 mins., 
b&w) is the first of two films in the 
Consumer Living series, and illustrates 
the principles of sound buying by de- 
scribing the purchasing habits of two 
teen-agers.— For sale by McGraw-Hill 
Text-Films, 330 W. 42nd St., N. Y. C. 36. 


ADVENTURES IN MODERN  LEATHER- 
CRAFT (13'2 mins., color) shows, among 
other projects how to make a “beanie” 
cap with just two stamping tools and a 
mallet.—Free loan from Tandy Leather Co., 
P.O.B. 791, Fort Worth, Tex 


NATURAL SCIENCES 


e Science in Action* (10 kinescopes, 
each 22 mins., b&w) is a series produced 
for tv by the California Academy of 
Sciences. Some individual titles are: 
Miracle Materials (synthetics) ; Religious 
Archaeology; Science of Money (from 
wampum to currency); Solar Energy; 
Work Energy and Power (including 
Atomic and Nuclear); and The Story of 
Painting.—For sale and rent: Almanac 
Films, Inc., 516 Fifth Ave., N. Y. C. 36. 


MAN IN SPACE (35 mins., color), first re- 
lease in Disney's SCIENCE-FACTUAL se- 
ries, traces rocket development from an- 
cient Chinese weapons to modern missiles. 
The establishment of a man-made satellite 
is predicted. How man will make his first 
flight to outer space is described.—For 
sale and limited rental from Walt Disney 
Educational Film Division, Burbank, Calif. 


e The Atom*, a series of three films 
(b&w, 30 mins. each), features Dr, Ed- 
ward Teller, acclaimed as the “architect 
of the H-bomb.” For use in secondary and 
college chemistry and physics instruction, 
in college science survey courses and for 
science clubs, these films were produced 
by KQED for educational tv. Individual 
titles are: How Big Is an Atom?, What 
Makes Atoms Stick Together?, Why are 
Atoms Unpredictable? — For sale and 
rent by N.E.T. Film Service, Indiana 
University, Bloomington, Ind. 


BIOLOGY, ZOOLOGY, 
AGRICULTURE 


e Natural Enemies of Insect Pests (27 
mins., color) made under the aegis of 
the Dept. of Biological Control, depicts 
the battles which take place between 
beneficial insects and harmful ones to 
preserve nature’s balance. Through the 
use of microscopic photography, details 
of a particular insect laying eggs are 
shown for the first time.—For rent and 
sale: University Extension, University of 
California, 405 Hilgard Ave., Los An- 
geles 24, Calif. 


e Alpine Wildflowers (10 min., color) 
shows the effect of a cold, high mountain 
environment upon typical wildflowers. 
For sale or rent: Petite Film Company 
(successors to Olympic Films), 6101 Fre- 
mont Ave., Seattle 3, Wash. 
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TODAY'S TREND 


_ as never before, people of all 
ages are interested in the whole world, 
and everything to be found in or on it. 
It is interesting to note the trend among 
producers to provide materials that will 
help to explain historical developments, 
clarify basic scientific principles, illustrate 
social concepts. 

This is a healthy sign. 'f people know 
something of what went into the making 
of our history they will understand pres- 
ent day affairs more clearly. If basic sci- 
entific principles are understood, perhaps 
the wonders of scientific inventive genius 
will be better appreciated and more 
widely used.. 

Much of the new filmstrip material 
deals with social history, and with science 
for everyday living. We think this is a 
good thing, and hope we continue to get 
material which not only makes what is 
learned in school more appealing to pu- 
pils but also gives it practical value in 


terms of helping to understand modern 
life. 


¢ Australian News and Information Bu- 
reau (636 Fifth Ave., New York 20). — 
There was a time when Australia seemed 
a land far off and wrapped in a bit of 
mystery. Ever since World War II, how- 
ever, we have had a keen interest in the 
affairs of the island continent, and we 
have much in common with its people 
and way of life. Two strips (b&w) bring 
us considerable important information 
about this land. LIFE AND POWER FROM 
THE SNOWY MOUNTAINS gives an ac- 
count of what irrigation means to the 


Irrigation booms the dried fruit industry. 
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farmers of the plains area of South 
Australia. Way DowN UPON THE MuR- 
RAY RIVER show what happened when the 
water power of Australia’s greatest river 
was extended in a network of canals to 
irrigate a huge area now devoted to the 
growing of fruit and the production of 
dried fruits for export. The strips have 
very brief title captions, and descriptive 
content information is provided by teach- 
er’s guides. Both strips are good for social 
studies, economic geography and world 
history. 


Sumerian civilization. 


¢ Life Filmstrips (9 Rockefeller Plaza, 
New York 20).—A new unit in the 
Epic OF MAN SERIES provides us with 
5 filmstrips in color, under the titles THE 
‘DISCOVERY OF AGRICULTURE, THE 
GROWTH OF SocIETy, NEOLITHIC FOLK 
Topay, THE COMING OF CIVILIZATION 
and SUMER — THE First GREAT CIVILI- 
ZATION. The rich pictorial resources of 
Life magazine have been tapped to pro- 
duce these filmstrips, and the pictorial 
quality is excellent. Subject content is best 
suited for use with high school and older 
groups. There is a wealth of material for 
the strips are long, and not to be used for 
cursory showing. They will warrant re- 
peated showings and provide data for 
many units of work. The material is pre- 
sented in a way that is eye-appealing, at- 
tractive and informative. 


by DR. IRENE CYPHER 


Filustrips Associate Professor, Department of Communications 


New York University 


Scrolls of the law. 


JupaisM (74 frames, color) is in the 
Life series on the world’s great religions. 
It attempts to give a unified picture of the 
Jewish religion. In some areas it succeeds, 
notably in the sections devoted to the de- 
velopment of the various religious books 
and the festivals. In other areas, especially 
those devoted to current day practice of 
the religion in the United States and 
Israel, the treatment is too brief to be 
authoritative. However, with the addition 
of a teacher’s comments, this filmstrip is a 
competent introduction for high school 
classes and older groups.—Available from 
Life Filmstrips, 9 Rockefeller Plaza, New 
York 20. 


© McGraw-Hill Text-Film Dept. (330 
W. 42nd St., New York 36).— In the 
series SCIENCE FACTS ABOUT TRANSPOR- 
TATION (6 strips, color), the young sci- 
ence student in grades five through eight 
is given an opportunity to see something 
of the basic principles which have enabled 
us to build up our modern system of trans- 
portation. REDUCING FRICTION ON LAND, 
FLOATING AND MOVING ON WATER, 
OVERCOMING GRAVITY, CONTROLLING 
AIRPLANES, GETTING POWER FROM EN- 
GINES, FLYING WITH JETS AND ROCKETS 
are the titles. Information is provided as 
a young boy carries out simple experi- 
ments; diagrams help understand the re- 
sults. There is a list of other projects and 
of discussion points. The presentation is 
interesting, the subject content is well 
handled; the entire unit is well designed 
to stimulate and hold pupil attention to 
the relation of science and scientific re- 
search to modern daily living. 
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° Society for Visual Education (1345 
Diversey Parkway, Chicago 14, IIl.).— 
Our nation did not grow “like a weed” — 
it developed slowly. In THE DEVELOP- 
MENT OF THE AMERICAN REPUBLIC (6 
strips, color) we see something of this 
story, from the time the New World was 
discovered to the establishment of a new 
nation after the struggle for independ- 
ence. Emphasis is on outstanding charac- 
teristics of the various colonial settlements, 
and the ways in which each contributed 
to the eventual development of the thir- 
teen colonies out of which this nation was 
formed. This is good social history and 
well adapted to the junior and senior high 
school curriculum and pupil needs. 


CHRISTMAS WITH OuR NEIGHBORS (4 
strips in color) is another SVE release. 
The holiday Christmas is a lovely season, 
and it becomes even more so when we 
share festivities observed by our friends 
in Germany, England, Mexico and Nor- 
way. To make picture content of the 
strips in this series even more interesting 
there is an accompanying descriptive story 
booklet and a narrative and organ music 
program on records. We see how Christ- 
mas traditions are observed in each coun- 
try and what the psople do in their 
churches, homes and schools. The series 
is a good one to use in connection with 
holiday programs and also for considera- 
tion of international relations and customs 


and peoples of the world. 


¢ Encyclopaedia Britannica Films, Inc. 
(Wilmette, Ill.).—In the series SetT- 
TLING THE New Wor tp (6 strips, color), 
the producers give us a picture of life in 
the Colonial period of our nation’s his- 
tory. We sce how Spanish, French and 
English struggled to overcome wilderness 
hardships and establish the colonies which 
soon stretched from New England to 
Virginia and the Carolinas. Forms of colo- 
nial government are described. We are 
shown how the colonists set about achiev- 
ing agricultural and industrial wealth. So- 
cial patterns are indicated, and various 


types of community pictured. This is ma- 
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terial planned to meet curriculum needs, 
and will be good for social studies in the 
junior and senior high school. 


© Jam Handy Organization (2821 E. 
Grand Blvd., Detroit 11, Mich.). — No 
longer is Asia a continent of mystery — 
its peoples play an important role in all 
world affairs today, and this once myste- 
rious area is rapidly becoming a crossroads 
for world travelers. The series ASIATIC 
LANDS AND PEOPLES (5 strips in color) 
takes us on a visit to BURMA, MALAYA, 
JAPAN, PAKISTAN and THAILAND. The 
intent of the visit is to introduce us to 
the people of these areas and to enable 
us to see something of how they are liv- 
ing and working today. Because the pho- 
tography is good, we do get a picture of 
village life, busy industrial centers and 
everyday activities in these five very im- 
portant countries, all key areas in Asian 
affairs today. This is good material for 
upper elementary and junior high school 
social studies. 


© Cereal Institute (135 S. LaSalle St., 
Chicago 8, Ill.).— A good breakfast is 
the base on which to build a good day, 
and good health for all times. This is 
what Joe (known to his friends for a time 
as “Skimpy’’) finds out in SKIMPY AND A 
Goop BREAKFAST. Puppet figures enact 
a simple but appealing story for primary 
graders. The captions are nice and short, 
and allow opportunity for young viewers 
to express their own ideas about what is 
shown. This filmstrip is available without 
cost to schools and teachers. 


° Visual Education Consultants (2066 
Helena St., Madison 4, Wisc.) . — All too 
few of us really know much about an im- 
portant section of our nation. In ALASKA 
Topay, (b&w), we are given an insight 
into some of the industries and cities of 
this area, and the changes taking place in 
the industrial and agricultural develop- 
ment of the country. As the strip tells us, 
the name “Al-ay-ek-sa’” means ‘Great 
Land,” and the pictures give us an indi- 
cation of why this name is so appropriate. 
Good for social studies and economic 


geography. 


islands, are 


THE DIRECTOR GENERAL 
of 


British Information Services 


1S PLEASED TO ANNOUNCE THE APPOINT- 
MENT OF CONTEMPORARY FILMS as 
ITS DISTRIBUTOR OF 16MM FILMS IN THE 
UNITED STATES. 

CONTEMPORARY FILMS WILL CON- 
TINUE THE POLICY OF OFFERING THE 
FINEST BRITISH INFORMATION SERVICES 
FILMS AVAILABLE. THE RENTAL AND 
SALES PRICES IN RECENT B.I.S. CATA- 
LOGUES AND LEAFLETS WILL CONTINUE 
TO APPLY. 


CONTEMPORARY FILMS, Inc. 

13 E. 37 ST., N. ¥. 16, N. ¥. MU 4-0204 
MIDWEST OFFICE: 

614 DAVIS ST.-EVANSTON, ILL.-DA 8-2411 


FREE PREVIEW 
“OLYMPIC RAIN FOREST" 


1957 GOLDEN REEL AWARD NOMINEE 
BEST FILM ON THE PACIFIC NORTHWEST'S 
RAIN FOREST. AREA OF GREATEST RAINFALL 
IN THE U. S. GRADE 5-10, S.S., SCI. 11 MIN., 
COLOR, SALE $100, R $4. 


Exclusive Distributor 


PETITE FILM CO. 


(SUCCESSORS TO OLYMPIC FILMS) 
6101 FREMONT AVE., SEATTLE 3, WASH. 


THE FILM DOCTOAS® 
SPECIALISTS 


in the science of 


RAPIDWELD Process for: 
Scratch-Removal 


= Send for Free Brochure 
rapid 


37-02E 27th Street, Long Island City |, N. Y. 
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© New York Times (Times Square, New 
York 36).— Once again the yearly series 
devoted to news of world-wide importance 
is available. First offering of the present 
series is THE SUPREME COURT: JUSTICE 
UNDER THE LAw (b&w). In view of the 
current need to understand the role of 
the Supreme Court in shaping the pattern 
of American life, this strip is an impor- 
tant addition to the materials available for 
use in junior high school social studies 
classes. We are given some idea of the 
way in which the court operates and how 
rulings are formulated. Special attention 
is given to the recent rulings pertaining to 
segregation, national security and individ- 
ual rights. Pictorial content is well selected 
and there is a wealth of information of 
value. 
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(Continued from pages 16 and 1”) 


AN EYE FOR AN EYE 
(Continued from page 16) 


but the lesson is clear enough. 


Each of the films in THE Way sets out 
to deal realistically with a well-defined 
problem of today. It is doubtful whether 
many Christians and any non-Christians 
will regard the approach in this film as 
realistic. Redeeming love has never been 
acceptable to the masses in any age — 
unless you happen to be a recipient of the 
benefits that flow therefrom. But let us 
give the Methodist Church full marks for 
the effort; and may the tribe increase of 
courageous redeemers of the inner city’s 
lost youth. 


30 mins., b&w. Produced by the Tele- 
vision, Radio and Film Commission of 
The Methodist Church, 1525 McGavock 
St., Nashville 3, Tenn. For rent $8. For 
sale, inquire. 


IMMORTAL. LOVE (From p. 16) 


does about what modern society expects. 
The pastor spins a fine, high-sounding 
discourse on immortal love (one of the 
few dull spots), and the doctor is under- 
standably blunt and disillusioned. Pre- 
pared for a general audience, the film is 
made to be acceptable to both the religious 
and the secular mind. Substitute ‘‘nature,”’ 
“fate” or “destiny” for “God,” and the 
message becomes a humanistic one, suit- 
able for any type of audience. The point 
is, would this film enable a man or 
woman, faced with the same prospect, to 
meet it more courageously. Different peo- 
ple will react to it differently. But it does 
exalt the virtues and values of life in 
warm and human fashion, and should 
make the public more appreciative of life’s 
brief span. 


30 mins., b&w. Produced for and avail- 
able from the TV, Radio and Film Com- 
mission of the Methodist Church, Nash- 
ville 3, Tenn., or the local branches of 
The Methodist Publishing House. 
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THE TOURIST 


NOTHER in the excellent Methodist 
television serics entitled THE Way, 
this film asks, do we really treat all peo- 
ple as our neighbors, and turns inside out 
the thoughts and emotions of a small 
town. Its principal story characters are 
George. McNear, an essentially good- 
hearted, but cynical and world-weary 
garage proprietor; his perennially opti- 
mistic wife Helen; the town’s cadger, al- 
ways in debt, often out of work; and 
Bernard Vandling, touring European 
journalist and specialist on the United 
Nations, who is thrust by the nude hand 
of fate, in the form of a car breakdown 
on the edge of town, into this complex 
Main Street milieu. What happens to this 
potpourri of characters, further confused 
by a philosophical small town editor and a 
farsighted minister, ought not to happen 
to a dog. In the short space of 28 min- 
utes, however, these complicated personal- 
ities emerge vastly changed or, in other 
cases, pretty much the same but vindicated. 
This film is more involved than most 
in the series, but is extremely well done. 
It lacks the fine spiritual cutting edge of 
AN Eye For AN EYE and doesn’t at- 
tempt to justify the universe as does the 
film on immortality, but for downright 
good sense, interest and amusement, THE 
TOURIST is tops. 


28 mins., b&w. Produced by the Tele- 
vision, Radio and Film Commission of 
The Methodist Church, 1525 McGavock 
St., Nashville 3, Tenn. Rent, $8. 


YOUNGER BROTHER = (From p. 16) 


life than the slick commercial film would 
be with its Hollywood patina lacquered 
on, that this film, like others about the 
orient, seems a little stiff and jerky. But 
its simple, real story gives a clear idea of 
what is involved when a Japanese becomes 
a Christian. For high school age and up, 
YOUNGER BROTHER is to be highly com- 
mended as a worthwhile item for foreign 
mission study, and as an interesting pres- 
entation for American churches generally, 
next year and any year. —T. E. M. 


28'2 mins., color, also b&w. Produced 
by Alan Shilin Films, Inc. (a division 
of Dynamic Films) for the Joint Com- 
mission on Missionary Education, in 
cooperation with the Broadcasting and 
Film Commission of the National Coun- 
cil of Churches. For rent (color $12, 
b&w $8) from local a-v dealers and 
denominational film libraries. 


PROUD YEARS 


EATURED in the Winter/56 issue 

of Film News for its exposition of 
the new principle of ‘active management 
of disability in the ag:d,” PROUD YEARs 
was given further consideration recently 
as an emphasis on and example of the 
historic Jewish tradition of respecting and 
helping its old people. This film depicts 
the emotional as well as the physical re- 
habilitation program carried on at the 
Home for Aged and Infirm Hebrews of 
New York, which program is being 
adopted as a pattern by many such insti- 
tutions, nonsectarian as well as Jewish, 
across this country and in other parts of 
the world. It is an excellent documentary 
of great character interest, as well as an 
honest appraisal of the problem. — J. S. 


28 mins., b&w. Produced by the Home 
for Aged and Infirm Hebrews with a 
grant from Chas. Pfizer & Co., Inc. 
For sale from Columbia Univ. Center 
for Mass Communications; for rent 
from Yeshiva University A-V Center 
Film Library, £26 W. 187th St., N.Y.C. 


Having Trouble With Uneven Floor? 


THE MILLER 


SELF-ADJUSTING 
PROJECTOR TABLE 
adjusts to the unevenness of the floor 


$29.95 | to $59.95 


Either 30" or 40" High 
Drop Card For Dealer in Your Vicinity 
Manufactured by 


Miller Manufacturing Co. 


3310 EAST ROXBORO ROAD, N. E. 
ATLANTA 5, GA. 
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Day of Wrath 
(Continued from page 13) 


Because of its rather slow pace and 
adult theme, it is not a film for schools 
or young people's groups. It has many 

ssibilities, however, for adult use. In 
addition to being a fine film for film so- 
_ cieties — its costuming, setting, lighting 
and acting set a standard to be studied — 
it is an excellent discussion starter, since 
“witch hunts’ still exist in modern as in 
earlier times. 


Althongh Day oF WRATH is nearly 15 
years old, it shows no ravages of time, 
and is still one of the most remarkable 
movies of recent years. —jJj.L. 


97 mins. Produced in Denmark by Carl 
Dreyer, from the novel “Anne Peders- 
dotter" by Wiers Jenssens. For rent in 
16mm from Brandon Films, 200 W. 
57th St., N.Y.C. 19. 


Antarctic Voyage 
(Continued from page 13) 


ice for ten days. The filmed record of her 
hazardous voyage, and of the work and 
life on Mawson, is an important scientific 
document, for this geophysical year and 
for all time. 

_ For the lay viewer it is a thrilling ex- 
perience in which he feels himself to be 
a participant. Few motion pictures of its 
kind are as emotionally stirring as inter- 
esting, as beautifully mounted and super- 
bly orchestrated as ANTARCTIC VOYAGE. 
It’s narrative too, though couched simply 
and in very human terms, maintains a 
high level of inspiration. In only one 
place is there a descent to self-congratula- 


tion, which non-Australian audiences will 
be quick to spot. But they will excuse it 
just as quickly, in view of the excellence 
of the whole. 


That Australia’s program in the Ant- 
actic will be of ultimate benefit to man- 
kind in general, there can be no doubt. 
Meanwhile, this film is absorbing for all 
manner of audeince, from junior high 
school through adult. When the anchor 
comes up “from the hard cold bottom of 
a freezing sea” and the Kista Dan sets off 
over the Southern Ocean for the return 
journey to Melbourne, the viewer—with 
the men who have dared this far place of 
the earth—takes a last long look at its 
strange beauty, and is sorry to leave it. 


Produced by R. Maslyn Williams for the Australian Commonwealth Film Unit, in col- 
laboration with the Antarctic Division of the Department of External Affairs. For sale 


and rent from the Australian News and 


York City 20. 


Information Bureau, 636 Fifth Avenue, New 


Non-Books Are Basic 
(Continued from page 11) 


ians may have the opportunity to use 
more effectively the information received 
on the report cards returned by the bor- 
rower with the film. They might well have 
a voice in the film production, and take 
their place as members of boards of pre- 
view. Films may be classified and indexed 
under smaller subject headings, and li- 
brarians may be requested to suggest sub- 
jects for and types of films to be made.” 


CLA Film Debut 


Following the general session, a lunch- 
eon — sponsored by the American Li- 
brary Association and the Canadian Li- 
brary Association Liaison Committee — 
was held under the chairmanship of Mr. 
Neal Harlow of the University of British 
Columbia Library. At this luncheon the 
CLA film THE LIBRARIAN had its pre- 
miere showing. 


A demonstration of how to use the film 
was given by Miss Betty Gallanders of the 
Public Relations Department of the Van- 
couver Public Library, and well known on 
Canadian television for her program Hip- 
DEN PAGES. Miss Gallander pointed out 
that the film is basic to the Association’s 
five-year recruitment campaign, and was 
designed for an audience of university 
students, or students in the final grades of 
high school, to interest them in library 
work as a profession. The Conference ael- 
egates, as they viewed the film, and in 
their later discussion of it, were asked to 
turn back the clock and think of them- 
selves as they were at that age. 


THE LIBRARIAN is available in the U.S. 
from Marie Tremaine, Arctic Inst. of N. 
America, Lib. of Congress Annex, Wash- 
_ington, D.C.; in Canada, CLA, Ottawa, 4. 


What About Non-Book Materials? 


The special group which considered the 
topic, “Are Non-Book Materials Basic?” 
further discussed films and agreed that, 
“as a visual record of events, and as an 
art form in its own right, the film is basic 
material.” The opinion was held addition- 
ally that all non-book materials were es- 
sential and basic to the services of both 
university and public libraries. 

Dr. Leon Carnovsky of the Graduate 
Library School, University of Chicago, in 
his summation of the Conference, said: 

“There is no question in the mind of 
this Conference, that non-book materials 
deserve a definite place in the modern li- 
brary, and that enthusiastic endorsement 
has been given to provision of records, 
music scores, pictures, films, and other 
non-reading materials.” 


Report compiled by Elizabeth H. Morton, Executive Secretary, 
Canadian Library Association 
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4 SPEED 
RECORD & 
TRANSCRIPTION 
PLAYERS 
Write for 
illustrated cutalog 
AUDIO-MASTER 


17 E. 45th St. 17 


BRANDON FILMS 


Presents 
New Releases in 16 mm. 


FEATURE FILMS 

LA STRADA — by Fellini; DAY OF WRATH 
— by Carl Th. Dreyer; SHEEP HAS 5 LEGS 
— with Fernandel; THE LAST BRIDGE — 
with Maria Schell; MR. HULOT’S HOLIDAY 
— with Jacques Tati; WE ARE ALL MURDER- 
ERS — by Andre Cayatte; DEVIL IN THE 
FLESH — by Autant-Lara; ONE SUMMER OF 
HAPPINESS — by Arne Mattson; THE PROUD 
AND THE BEAUTIFUL — story by Jean Paul 
Sartre; EARTH — by Dovzhenko; THE ITAL- 
IAN STRAW HAT — by Rene Clair; GENERAL 
LINE — by Eisenstein; TARTUFFE, THE HYP- 
OCRITE — by F. W. Murnau. 


SHORT FILMS 
CHILDREN WHO DRAW — Flaherty Award 
Winner, from Japan; PREHISTORIC IMAGES 
— The First Art of Man. 
THE DAY MANOLETE WAS KILLED — by 
Barnaby Conrad; IN THE PARK — with Mar- 
cel Marceau, 

G. BERNARD SHAW 
All fully described in the big, new catalog 


“BRANDON INTERNATIONAL FILM 
CLASsSiIcs" 


BRANDON FILMS, Inc. 


Dept. FN, 200 West 57th St. 
New York 19, N. Y. 
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A larger reel with prefessional hub. 


@ ORRadio Industries has increased the 
size of their 5-inch tape reel to 5% 
inches. The new reel has a professional 
type of hub 2% inches in diameter. This 
equalizes tape tension and makes for 
smoother operation. Additional features 
are a larger opening in the reel for easier 
access to the threading eye; 24 inches of 
indexing space on the reel’s sides; and 
the “no spill” convenience. Available 
under the Irish brand name, this reel 
contains the same quality of tape as the 
former reel. Information: ORRadio Indus- 
tries, Inc., Dept. FN, Shamrock Circle, 
Opelika, Ala. 


@ Premier Materials Co. has developed 
a fold-away light-weight movie projec- 
tion stand with an electric control panel 
board. This control panel is equipped 
with a soft glow light for viewing and 
identifying slides; electrical outlets for 
controlling the projector and room 
lights; automatic turnoff of the room 
lamps when the projector is turned on; 
and a 1000-watt heavy-duty extension 
line. All electrical components are U.L. 
approved. Information: Customer Service 
Dept. (FN), Premier Materials Co., 2029 
N. Halstead St., Chicago 14, II. 
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@ Genarco, Inc., manufactures what is 
claimed to be the only electric slide 
changer for 3% x 4 inch slides. This 
changer holds as many as 70 slides. 
Magazine operation insures their proper 
sequence, and a remote control connected 
to the powerful electric motor aids in 
the changer’s effective operation. It is 
adaptable for most projectors which 
show “lantern” slides. Information: 
Genarco, Inc., (Dept. FN), 9704 Sutphin 
Blvd., Jamaica 35, N. Y. 


@ Paillard Incorporated, manufacturers 
of Bolex movie cameras and equipment, 
will handle the U. S. distribution of the 
Schiansky tripods, made in Germany. 
These include an accessory projector 
platform to facilitate projection without 
having to buy a special projector stand. 
The line builds onto three basic tripods — 
a light, a medium and a heavy — by use 
of add-on tripod heads, extensions, and 
a rolling dolly. Inquire: Paillard, Inc., 
Dept. FN, 100 6th Ave., N. Y. 13. 


@ Rolab Photo-Science Laboratories, 
specialists in the manufacture apparatus 
for cinemicrography and time-lapse pho- 
tography, announce the following 
changes in their product line. The widely 
used Roger Camera Timer model “M” 
has been redesigned and now incorpo- 
rates a flush-mounted magnetic frame 
counter with improved circuitry, new 
electrical parts, and an outlet for elec- 
tronic flash. Two entirely new instru- 
ments for time lapse photography are 
now being produced, namely the Roger 
Camera Timer model “I” for operation of 
one or several frame camera drives, such 
as the Roger S-F Camera Drive for inter- 
mittent and continuous operation of any 
16mm camera. Information: Rolab Photo- 
Science Laboratories (FN), Sandy Hook, 
Conn. 


The Rolab Camera Timer has improved 
circuitry. 


@ Bell & Howell’s new 2x2 slide projec- 
tor, the Model 706, makes use of the 
recently introduced 300-watt General 
Electric CYC “short” lamp, which occu- 
pies much less vertical space than the 
conventional type. This gives the Model 
706 an extremely compact design, the 
projector being only 6-inch high. It will 
project Superslides, as well as the regu- 
lar 2x2 and Bantams. Other features 
include blower cooling whenever the line 
cord is plugged in, whether or not the 
lamp switch is on; and use of the manual, 
the Semimatic and the Electric, which 
ean be interchanged in the 706 without 
tools. For further information: Bell & 
Howell Co., Dept. FN, 7100 McCormick 
Road, Chicago 45, IIl. 


@ Reeves Soundcraft Corp. (NYC) has 
introduced a Myiar base leader tape 
available in colors—gold, red, white, and 
blue. The use of color leads to ready 
identification of the subject matter on 
the reel. Information: Reeves Sound- 
craft Corp., Dept. FN, 10 E. 52nd St. 
6. 


@ The Catalog of RCA’s Theater and 
Industrial Products Department lists a 
tape recorder and two all-speed record 
players especially designed for classroom 
use. Called the “Scholastic,” this line 
features rugged construction and high 
fidelity tone. Information: Radio Corpo- 
ration of America, 30 Rockefeller Plaza, 
0.20. 


@ Alonge Products has announced the 
first moderately-priced precision device 
for cutting and splicing magnetic record- 
ing tape. Completely non-magnetic in 
construction, this splicer measures only 
4% x 3% x 3% inches, and weighs less 
than a pound. Information: Alonge Prod- 
ucts, Dept. FN, 165 W. 28rd St., N. Y. C. 


@ The Viewlex “Instructomatic,” a com- 
pletely automatic slide projector for 2x2 
or Bantam slides, features 500-watt il- 
lumination, a remote control, an auto- 
matic timer, “Magic shutter gate,” and 
rugged construction. Information: View- 
lex, Inc. (FN), 35-01 Queens Blvd., Long 
Island City 1, N. Y. 
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@ Fiberbilt shipping cases are now be- 
ing supplied with new, improved parcel 
post shipping cards that assure prompt 


arrival at destination. The card provides - 


a separate line for the zone number, and 
is held securely in a steel cardholder with 
a locking device. For information: Fiber- 
bilt Case Co., Inc., Dept. FN, 40 W. 17th 
St. C. 


@ The Animation Equipment Corp. has 
introduced a low cost animation stand 
with many of the de luxe features for- 
merly available only on professional 
installations. The new machine accommo- 
dates any 35mm or 16mm camera and 
includes stand, rotating compound, un- 
derlighting and electric zoom. Informa- 
tion: Animation Equipment Corp. (FN), 
38 Hudson St., New Rochelle, N, Y. 


@ The Transpaque II Projector, recently 
introduced, consists of five basic com- 
ponents: a projection head; a transpar- 
ency light box; an opaque light box; an 
opaque base; and interchangeable lenses. 
From these it is possible to interchange 
quickly between overhead and opaque 
projection, making it unnecessary to have 
separate projectors. One projection head 
suffices for overhead, opaque, table or 
rear projection, with lenses from 4” to 
40” focal length. Inquire Projection 
Optics Co., Inc., Dept. FN, 330 Lyall 
Ave., Rochester 6, N. Y. 


@ The Victor 16mm Viewer features a 
three-element lens for the first time in 
the popular priced field; a frame counter 
for precision timing; and a large, hooded 
screen. Victor’s Editor-Viewer Combina- 
tion, also new, adds heavy duty rewinds 
and a master splicer. Information: Dept. 
FN, Victor Animatograph Corp. (Divi- 
sion of the Kalart Co., Inc.), Plainville, 
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Transvision 

27-inch Class- 

room Television 
Receiver. 


@ Transvision, Inc., television and elec- 
tronic equipment manufacturer, has in- 
troduced a new 27” Classroom Television 
Receiver, specifically designed for schools 
and educational institutions. The set is a 
dual receiver which functions as a regu- 
lar TV receiver, or as a closed circuit 
video monitor. It is mounted on swivel 
casters for complete mobility, and can be 
disassembled into three compact sections, 
each with a carrying handle. The set also 
incorporates a newly developed built-in 
antenna system with a selector switch 
and fringe area control which enables 
exact tuning-in. An auto-ignition type 
lock, extra fuses wired into the circuit 
and other features meet school safety 
requirements. All parts are standard, and 
available for replacement. For informa- 
tion: Educational Department (FN), 
Transvision, Inc., New Rochelle, N. Y. 


@ The Tefifon, a recorded cartridge re- 
producer, uses an engraved soundreel 
principle which enables a continuous 
playing of recorded music up to four 
hours duration without interruption. 
Ease of operation and the variety of 
music available on the unbreakable 
vinyl soundbands are additional features 
of the instrument. For information and 
a “Tefi Soundbook Catalog”: Audio- 
Master Corp. (FN), 17 E. 45th St., 
Np 3%. 


@ Audio Devices has introduced a new 
C Slot reel, so-called because of its dis- 
tinguishing curved groove, specially de- 
signed for easy threading. The tape is 
simply slipped into this groove in the 
opposite direction of reel rotation. All 
7-inch reels of Audiotapes are now being 
supplied on the C Slot reel at no extra 
cost; and the five-inch reel will soon con- 
tain this advancement. Information: 
Audio Devices, Inc. (FN), 444 Madison 
Ave., N. Y. C. 22. 


@ The Miller Self-Adjusting Projector 
Table adjusts to unevenness of the floor. 
It features a safety heavy-duty cord 
attached to the table, large rubber-tired 
swivel wheels, two wheel brakes, a burn- 
proof plastic top, and rust-proof con- 
struction. It comes in models either 30” 
or 40” in height. Information: The Miller 
Manufacturing Co., 3310 E. Roxboro Rd. 
E., Atlanta, Georgia. 


The Kalart Comp 

visited by members of the State's Associa- 
tion of A-V Directors. The plant makes 
Kalart photographic equipment and the 
Craig splicer; is also the production site 
of the Victor Animatograph Projector. 


@ Minnesota Mining and Manufactur- 
ing Co. reports an increasing number of 
laboratories equipped to laminate mag- 
netic sound tracks to 8mm and 16mm 
films. Installations of the 3M magnetic 
laminator, the machine which applies the 
track to the film either before or after 
processing, now cover the country. Most 
recent applications for the laminated 
sound tracks have been in television news 
coverage where the film can now be 
stripped prior to exposure and used in 
the new sound-on-films cameras. Biggest 
users, however, are government agencies, 
and the 16mm industrial and educational 
film field. 
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Record Reviews 


Kn students at all levels of their education need instruction in listening as part of 
| the regular curriculum.” — Joseph Mersand, Ph.D., New York City High Schools. 


by AVERY YUDIN 


Director of Education for a large manufacturer of disc recording and 
playback equipment. Before the war Mr. Yudin was a member at New York 


SOUNDS OF MY CITY: The Stories, Music and Songs 
of the People of New York — Folkways Records, N.Y.C. 
10-inch I.p. No. FC 741. 


One in a great while an unusual recording comes along that 
breathes sensitivity and warmth, and sparks a poetic touch. 
This record is such a one—perhaps because the entire produc- 
tion is the labor of love, from idea through engineering, of 
one man, Tony Schwartz, a top recording enthusiast. An elderly 
lady talks about the demise of her cat. A blindman taps his 
way along the pavement. A mother sings a lullaby in French. 
There are bells and whistles; the delightful gibberish of young- 
sters; the haunting, lonely sounds of the river boats; and many 
other audial instances that convey a large city in essense. Mr. 
Schwartz captured this authenticity with a mike that looked 
like a wrist watch, and a recorder in a suitcase wired through 
the handle to connect with the “watch.” 

This record is acceptable from the middle grades, and for 
adults without age limitations. Incidentally, it took first place 
in World Radio Festival at Rimini (Italy), and is the winner 
of the Prix Italia. 


D-DAY INVASION OF EUROPE and JOHN PAUL JONES 
— Enrichment Records Series, Enrichment Materials, 
_N.Y.C. 10-inch, 33 1/3 rpm, ERL 113. 


These records are keyed for use in the upper elementary 
grades and are not sufficiently sophisticated beyond that. The 
dramatization of the D-Day Invasion of Europe is good. The 
dialogue is plausible, and the continuity logical. The folksongs, 
which act as musical curtains, are well chosen althought at 
times raggedly sung. John Paul Jones is bogged down by 
mediocre script writing, bad pacing, and heavy handed acting 
resulting in an unrealistic dramatization. This is too bad, as 
today’s youngsters are accustomed to polished performances. 


PERCUSSION — Vox Recording Co., N.Y.C. 12-inch, 
33 1/3 rpm., DL 180. 


All children and almost all adolescents love the sound of 
drums and other percussive instruments. Quite a number of 
youngsters yearn to attack a drumhead of xylophone with 
vigor. This excellent disc, with clear and straightforward nar- 
rtaion explaining more than adequately the various types of 
percussion instruments, has complete examples of members of 
the percussion family. An ambitious text for the teacher ac- 
companies the record and includes full description of each 
instrument, its date and probable country of origin. Upper 
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University of the School of Education staff. 


elementary and high school groups could benefit readily from 
this material. One note of caution: this record should be 
played on a phonograph that is reasonably capable of produc- 
ing low tones, otherwise the full effect of the content will be 
largely missed. 


THE WEAVERS AT CARNEGIE HALL — Vanguard Re- 
cordings, N.Y.C. 12-in, 33 1/3 rpm. 


This musical quartet is nationally famous for its expert and 
sensitive renditions and grass roots style of singing. Its reper- 
toire includes ballads, folk-songs and lullabies. Just listening 
to these records makes one itch to join in, so contagious is 
their enthusiasm. Their musicianship is impeccable, and can be 
readily appreciated by any youngster from the fifth grade up. 
As an extra bonus, the cover notes, which identify the songs, 
assist the teacher in conveying to the students how folk music 
reflects day-to-day feelings. As a matter of fact this record 
played in your own home might very well result in a spon- 
taneous “hoe down.” 


BASIL RATHBONE READS POE — Caedmon Publishers, 
N.Y.C. 12-inch, 33 1/3 rpm, TC 1028. 


The speaking voice of Basil Rathbone always commands 
attention. Clarity of diction, intelligent phrasing, and the 
ability to hold the listener’s attention are all rolled into one 
in this single record. It includes several selections from Edgat 
Allen Poe, including The Raven, Annabel Lee, Eldorado, and 
The Masque of the Red Death, Rathbone has a way of tingling 
one’s spine with suspense and mystery. The deftness with 
which he rolls Poe’s intricate phrases off his tongue is indeed 
remarkable. High school students should enjoy this disc be- 
cause it has plenty of interest and excitement. 


PUCCINI — “TURANDOT": Three 12-inch Remington 
discs in Album No. R-199-169/3. 


Ernest Newman says: ‘The musical world will never cease 
to regret that Puccini died before he could complete his 
greatest score.” Turandot is a vocally demanding work which 
Gertrud Grob-Prandl, soprano, handles masterfully. This new 
recording of a neglected opera is under the baton of Franco 
Capuana directing the Orchestra and Chorus of the Teatro La 
Fenice, and includes Renata Ferrari, Antonio Zola, Norman 
Scott, Marcello Rossi, Mariano Caruso and Angelo Mercuriali 
in a splendid cast. 
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NEW 1958 EDUCATIONAL CATALOG 


Complete descriptions of hundreds of filmstrips, many with rec- 
ords. Grouped by grade level: Primary, Intermediate, Jr.—Sr. High. 
Alphabetical index. Full-color illustrations from actual filmstrips on 
covers. 40 pages, plus special 4-page insert which describes and 
illustrates SVE equipment and accessories. 


Releases cover every subject area 
Language Arts ¢ Social Studies * Science—Nature Study 
Arithmetic * Health—Safety—Child Development * Holidays 
Art © Vocations © Guidance * Physical Education. 


school since 1919 


NEW CLASSIC 800 TAPE RECORDER NEW SCHOOL MASTER HI-FI RECORD PLAYER 


Two speeds: 3% i.p.s. and 7% i.p.s. Special protective design for Dual speakers for faithful sound reproduction. 4 speeds: 16%, 
hard usage. Two matched 5-inch P. M. speakers. Automatic Selec- 33%, 45 and 78 r.p.m. Accommodates 7”, 10” and 12” records. 
tion Locator; instant start and stop; fast forward and rewind Rugged construction. Complete with turnover cartridge 
speeds; many more features. Complete with ceramic microphone, (2 sapphire needles)........................0.. $59.95 


tape, extra reel, manual Pause Control......... $249.50 Plus Federal Excise Tax............... 2.14 


Send for your free catalog and product information. Be sure you have 
your own copy of the new SVE filmstrip catalog, as well as complete infor- 
mation on the new audio-visual aids described briefly above. Mail coupon today. 


So C ' et . 4 Society For Visual Education, Inc., (A Business Corporation) 
1345 Diversey Parkway, Chicago 14, Illinois 281 
For Visual 


Please send the items checked, without cost or obligation. 
0 New 1958 SVE Educational Catalog ; 
Information re: [ School Master Hi-Fi Record Player 


D Classic 800 Tape Recorder 
E d ti n j a CO Name of my authorized SVE dealer 
C a 0 5 C. Name 
School 
Address 
Subsidiary of Graflex, Inc. City County. State 


Member of General Precision Equipment Corp. Group 
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Today’s brighter classrooms and larger lecture halls call for equipment to 
match, Bell & Howell’s brilliant new ““750 Specialist” meets this need . . . 
and exceeds it! Every feature is made for modern teaching. 


@ Throws more light than any other 


750-watt multi-purpose projector 
...a full 950 lumens. 


@ Has rugged die-cast aluminum 
housing. Unit weighs only 914 
Ibs. without case. 


@ Filmstrip moves on ceramic 
tracks...nothing touches picture 
area. 


@ Metal instruction plate perma- 
nently mounted on projector is 
always handy, never gets lost. 


@ Projects single and double frame 
filmstrips or 2x2 slides . . . easily 
converts for automatic slide pro- 
jection. 

@ Big 5” fan assures efficient, full- 
time cooling. 

@ New design “‘smooth-focus” lens 
gives razor-sharp pictures. 


@ Costs only $129.50 with “air-flow” 
case and slide changer. 500-watt 


“Specialist” multi-purpose pro- 


jector, $89.50. 


Available through Bell & Howell Audio-Visual Dealers 


Free booklet! Write Bell & Howell, 7172 McCormick Rd., Chicago 45, IIl. 


Automatic electric slide changer also avail- 
able. Permits push-button operation from 
teacher’s desk . . . automatically refiles 
slides in correct sequence ready for next 
showing. Ask for a demonstration. 


ell © Howell 
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